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\OVENT SARDEY PROMENADE 
CONCERTS. 

cov ENT GARDEN THEATRE, EVERY EVENING AT 
EIGHT. 


Under the sole direction of Mr. John Russell. 
Thursday nights a Selection of Classical Music; other nights 
Miscellaneous. The Programme is varied every evening. Con- 
ductor, Signor Bottesini, and for the dance music, Herr Johann 
Strauss. 
Admission One Shilling. 





HEATRE ROYAL COVENT GARDEN.— 

Madame JULIA WOOLF'S Second Benefit Concert at 

this theatre will take place on Wednesday evening next, Oct. 

23rd, on which occasion she will perform Beethoven's Grand 

Pianoforte Concerto in E flat—the entire work. Conductor— 
Signor Bottesini. 


ME: % Aveustus HUGHES (Soprano). 


Lessons In Vorce Propuction AND VOoUALISATION, 
according to the Italian Method. 
TEACHER ALISO OF THE PIANOFORTR. 











Address—21, Harrington- street, Mornington- crescent, N.W. 
N ADAME CULEN, Solo Concert Pianiste (pupil 
of Benedict) and Soprano Vocalist, has returned to town 
for the season, and is open to accept Concert engagements and 
Pupils. Terms, &c., may be had at 60, Burton-crescent, W.C. 


HE BEATRIX SHIRLEY WALTZES, by 

Kattie Ciilen, the most brilliant Waltzes of the season. 

Published by John Shepherd, 20, Warwick-lane, Paternoster- 
row.—By post for 24 stamps. 


\ DLLE. LOUISA VAN NOORDEN — is now 
al making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications atldressed 
to her at Messrs. Metzler’s, 387, Great Marlborough-street, W., 
will receive immediate attention. 


i" DLLE. KATHERINE SAMONA, Pianiste, 

B will be happy to receive engagements (either Town or 

Country). Address, care of Mrrztzn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 

















N ISS BERRY-GREENING is re-engaged at 

several of the towns at which she sang on her tou> 
just concluded to sing the “Messiah” at Christmas. 
now, therefore, makin engagements for a second tour for 
December (Midland Counties), and for a third tour in 
January in the Eastern Counties. Letters to be addressed 
care Messrs. Chappell, 50, New Bond- street, London, W. 


She is 





ISS ANNA HILES Cepeano) is now making 
her e: ments in the provinces for the Winter Season, 
for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds. 
N R. BRINLEY RICHARDS begs to aunounce 
his return to London. Letters to be addressed to his 
residence, 6, St. Mary Abbott’s Terrace, Kensington. 


N R. DAVID MIRANDA (with other eminent 

artists), will appear at the following concerts :—Liver- 
pool, Novy. 80 and Dec. 2; 3rd., Bolton (‘‘ Messiah”); 7th, 
Chester. ait letters of engagements, &c., to be forwarded, as 
usual, to his residence, 6, Alfred Place, Bedford Square, 


\ R. W. HARRISON begs to announce that he 

has returned to rh and is at liberty to accept engage- 
ments for Concerts or ti e Stage, in town or country. Apply, 
46,  Grove-End Road, St. John's wood, N. W. 

















M! R. SYDNEY SMITH begs to announce to his 
Be Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W 


M*. RENWICK begs to request that letters res- 
pecting Concerts, &c., may for the future be address... 
to Dudley Villa, Upper Cheyne-row, Oakley-street, Chelsea, 8. W. 


N R. WILBYE COOPER begs that all Letters 
and Engagements for Oratorios, Concerts, &c., may be 
addressed to him, Adelphi Chambers, Strand; or Fern Bank, 
Ascot, Berks, 
W THORPE BRIGGS (Bass), of Her 
e Majesty's Chapel, Wigees, and Eton College. Let- 
ters ba Gy aw for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


» pick rs RHODES gives Lessons as usual 
on Saturdays: Pianoforte, Singing aud Harmony. 
Address bee Joux Ruovgs, Croypor, 8. 














Waar PAPE’ Ss New Composition for Piano. 
7 PR at Fa LE,” Op. being a hrase — 
yi! crn youl song. Publiahed by ~~ 





HE TOWER DRUMS, with others, late the 
Hes Vor tums Mr. Chip) nas Ly ra for Concerts and 
apply: to H. Potter, 30, Charing 


TO APPEAR ON THE FIRST OF EVERY 
MONTH, 


PRICE ONE SHILLING, 


“HANOVER SQUARE:” 


A MAGAZINE OF 


NEW AND COPYRIGHT PIANOFORTE 
AND VOCAL MUSIC, 


BY THE MOST EMINENT COMPOSERS. 


EDITED BY 


LINDSAY SLOPER. 


Considering the number and popularity of existing 
literary magazines, it is surprising that no analogous 
Musical Periodical should, as yet, have been pro- 
duced. The Publishers of Hanover Square purpose 
to supply the deficiency, and trust that a Musical 
Magazine, containing no reprints of old works, but 
exclusively Original Contributions by Distinguished 
Composers, and presenting therefore a strict 1 resem- 
blance to the literary miscellany, will excite much 
interest, and command support sufficiently extended 
to render remunerative = low price at which it 
will be sold. 


It has become the custom to give to magazines 
the names of the localities in which they are pub- 
lished. Following this fashion in the present 
instance, the publishers feel that the title selected is 
peculiarly appropriate, for, with the Concert Rooms 
in ‘Hanover Square ’’ are associated the memories 
of some of the most remarkable musical events of 
the present century. 

The Magazine will be printed in the most perfect 
style from engraved plates, and will be of convenient 
size and elegant form. Each part will contain four 
compositions—two for the Pianoforte, and two for 
the Voice. 

Amongst the regular contributors, Messrs. Asm- 
pown & Parry are happy to announce the following 
names :— 

M. W. Batre. | 

Joun Barnett. 

Jutes Benepicr. | 

René Favarcer. 
VinGintA GABRIEL. | 


Water Macrarren. 
Brintey RicHarps. 
E. Sas. 

Henny Smarr. 
Boyron Smirn. 
Sypney Saurrx. 
Arruur §. SuLLIvaN. 


J. L. Haron. 
W. Kune. 
G. A. MACFARREN. 


ARRANGEMENTS ARE PENDING WITH OTHER COMPOSERS 
OF EMINENCE. 





The First Number will be published on the rinst or 
NOVEMBER, and will contain :— 
1. A Pianoforte Piece, by Jules Benedict. 
2. A Song, by Arthur Sullivan. 
3. A Pianoforte Piece, by Sydney Smith. 
4. A Song, by Henry Smart 







LONDON Ni 5 
ASHDOWN & PARRY, 


HARMONIUM MUSIC. 


J. LEMMENS. Six Original Voluntaries. 3s. 
J. W. ELLIOTT. 





Six Original Pieces. 2s. 





{NGEL, LOUIS. Twelve Sacred Airs. Price 
1, 5s. ; or each Number singly, 6d. 
No. MN Air 17th Century . cosseeseeeee Stradella, 
2. On mighty pens (Creation) sescnctccokh EE 
3. Agnus Dei (Ist Mass) . Mozart, 
4. Cujus animam (Stabat Mater) Rossini. 
5. Dead March (Saul)... ‘ Handel. 
6. Lord, remember David.. 0 
3 Holy, Holy .... ay ceT AR 2 
8. Angels ever bright and fair. 222222077 és 
9. Qui Tollis (12th Mass) .............008 Mega” ope. 
10. Kia Mater (Stabat Mater).............. Rossini. 
11. He shall feed his flock (Messiah) . Hiindel, 


12. Pastoral Symphony -~. anaee * 
NIX MELODIES, by Schubert. 2s. 6d. ; 
Wor each ee singly, 6d. 
. Ave Maria. 
$5 Hark, hark the lark, 
3. The Ilunter. 
4. L’ Adieu. 
5. Serenade, 
6. Hark, the bell is tolling. 


Price 





HARMONIUM AND PIANO. 
N ENDELSSOHN’S ELIJAH.—Six Movements 


from this Oratorio, arranged from the full ecore for 





Pianoforte and Harmonium, by J. W. Exuiorr, Price 5s, 3d. : 
or sing ey &. d, 
No. 1. If with all your hearts........00..eeeesees oe 3 
DO Oe Es pahncenactadibaracnes te ccsvcoee -b © 
8. He watching over Isruel............s0008 ooo 48 
4, For the mountains shall depart .........+ - 18 
5. Then shall the righteous ............000005 . 18 
6. O come, every one that thirsteth ............ 13 
NGEL, LOUIS. Six Duets. 
4 8. a, 
ek at: SEIN. hn tte) ann enan antrentiae accede Engel] 1 6 . 
2. La Sonnambula..........ceceseeeeg er Bellini 2 0 
ee ae Beethoven 2 0 
4. Mose im Egitto ......cccccccccssccess Rossini 1 6 
. Serenade and Ave Maria.. Schubert 1 6 
. 1 6 


Lied ohne worte........+ ecvcuas " Mendelssohn 


LONDON SACRED MUSIC WAREHOUSE: 
NOVELLO & CO., 
_ 8, Rogent-street ; 69, Dean-street, Soho ; and 385, Poultry. 


HE HAPPY GIPSY, an elegant Song. May be 
everywhere. 
rE TW O BOATS, Song. Music by HENRY 
RUSSELL, A song that would adorn an opora. May be 
had everywhere. 
ARBARA WALTZ. By FRED. GODFREY. 
Piano solo, The same for a quadrille band. May be had 
everywhere 
Th. BRINLEY RICHARDS'S PIANOFORTE. 
RECITAISS at CLIFTON, 
The Angels’ Song. 3s. Warblings at Eve. 88 
Welsh Fantasias ‘Nos. 1 and 2, | Premidre Tarantelle. 5s, 

Fach Nymphs of the Fountain. 4s, 
La Reine “Blanche. 4s. Vive la Reine. 4s 
Warblings at Noon, 3a. 

‘“These pieces, admirably executed, were copienend 5 with en- 
thusiasm ; ew the whole entertainment was of the most elegant 
a classical description.” —IUustrated London News, Oct, 12. 

YMPHS of the FOUNTAIN. Caprice A la 

Valve, for Piano. BRINLEY RICHARDS, 4r.; free 
for 25 stamps. 

“This is Mr. Richards’s last ¢ ition, and will probably 
become one of the most phew dagen hg exceedingly melodious, 
and not at all difficult of performance, The right hand part is 
confined to the black keys exclusively.”—Orchestra, Oct, 12. 

AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 599th Edition, 4s. ; free for 28 stamps. 

“Tt is unapproached by anything of the kind that bas 
hitherto been produced. oemanens Circular, March 26. 

London: Robert Cocks and Uo., New Burlington Street. May 
be had everywhere. > 


EW BALLAD, * Playing on the Vir inals.” 
Words by Jean Lyaxtow. Music by L’Inconxun. Price 38, 
Published by Prowse, Hanway-strect. 


TPHE PIANIST’S PRACTICAL GUIDE to 

THEORETICAL KNOWLEDGE and MANUAL EXE- 
CUTION. Second Edition . Wenza, Organist, 
German Chapel Royal, St. " Jemnesto Palace. Price 108, 6d.— 
Cramer & Co, Limited, Kegent-etreet. 


R. STOLBERG’S VOICE 











LOZENGE. — 








HANOVER SQUARE. 


vigorati voive, and removing 
stein ofthe irony hie mated its h fa at tte i 
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CRAMER’S EDUCATIONAL COURSE 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC SIZE. 
POST FREE FOR FOURTEEN STAMPS. 
Now Published, 


i RST BOOK. Cramer’s Celebrated Tutor for 
the Pianoforte, containing the Rudiments of Music. 


SECOND BOOK. Scale Passages, easy Exer- 
h cises, and Preludes by Cramer, Bertini, and Logier. 


rPHIRD BOOK. Little Fantasias, progressive in 
. diffienlty, from the Best Writers. Themes selected from 
Clementi, Kalkbrenner, and Cramer. 


}* )URTH BOOK. Recreations in Fantasia form, 
from Sacred aud Secular Works. 


pac. BOOK. Studies in various Keys intro- 
ductory to the following Book. 


\IXTH BOOK. Selections from the Simpler 
‘ Works of Haydn, Mozart, Beethoven and Mendelssohn, 
supplementing the design of Book V 


The above constitute the first stage in the Educational Course 
for the Pianoforte, by diligent study of which the Pupil will 
have attained tolerable proficiency in the art. These Books are 
consecutive in design, being intended to conduct the Pupil’s 
progress step by step: they can, however, be separately used 
with advantage by those Students who have already mastered 
the Rudiments of musical tuition. 


In the Press: Books VII. to XIT., constituting the 
advanced stages of the Course for he Pianoforte. 


CRAMER & CO. LIMITED, 201, Regent-street, W.; 
SIMPKIN, MARSHALL & CO. 


RDIT’S ODE to the SULTAN, performed 

with eo much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stampa. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated ou his success.” 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified hy Occidental culture.”—Orchestra, 

London; Cramen & Co, Limited, 201, Regent-street, W. 


TT E DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte a 
of Beethoven, to which Thackeray pays the following tribute :— 
‘* Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven's ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson's in Music. * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of 8}. Jerome’ 
by Beethoven, which Charlotte used to play so delicately,”— 
* Adventures of Phillip,” by W. M. Thackeray. 
Price 8s. 
Crawer & Co. Limited, 201, Regent-street, W. 


Prearky BELLS. Words by H. Savitz CuarKke. 

Music by W. C. Levry. Price 3s. 

‘**A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the acecom- 
paniment, and as a ag unpretending little song it may be 
safely recommended.” —Kra, 

7 In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is 7 effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra, 

Cramer & Co, Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

{VE BEFN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paicy 2s. 6d. Kacu, Post free for Fifteen Stamps. 





CRAMER & C 
15, Westmoreland-street, Dublin, & 201, 
Just Published, Price 4s., 
CURRAGH CAMP WALTZ. 
___ Cuamen & Co., 15, Westmoreland-strect, Dublin 
For Four Voices an 
of Greek Jewish Sponieh ond 
Russian | Italian Latin origins 
Price 1s. Crown . cloth, gilt La 


0., 
Regent-street, London, 
T HE 
By E. DE SELVIER. 
“h 4 Piano, to English Words. 
Haas FIFTY SACRED MUSICAL GEMS 
Caaman & Co., Nisszz & Co., and Hamiuron & Co, 


CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock'd in the Cradle of the | Welcome me home. 
Deep. Cherry ripe ! 
The Anchor's weighed. Long, long ago! 
The Thorn. Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

*Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. ock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. } 


No. 3.—SIX DUETS. 
| Lassie, would ye love me? 


Sainted Mother, guide 
Footsteps. 





Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

iug. Norah, Darling ! don’t believe 
sonnie Kate. them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. Languish. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. | In Infancy. 
Water parted from the Sea, Just like 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an Aprii day. 
Oh say not woman's heart is| Ere around the huge oak. 
bought. } 


his 


love is yonder 


No. 7.—12 SONGS BY SCHUBERT. 
Veary flowers their buds are | My life is but a summer day. 
closing. Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recenr Street, W.; 
SIMPKIN, MARSHALL & CO. 





CRAMER'S 
HARMONIUM BOOK, 
CONTAINING 17 SACRED PIECES 


BY 


Mozart, Haypy, Menpetssoun, Bacu, Guivcx, 
Srour, Auber, Gounop. 


Price Sixpence. Post free Seven Stamps. 


LONDON: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A cieaing , pat Ky ope 4 7 , in which pd aspect of modern 
society is erly hit air tuneful and expressive. The 
words by Hexxx 8, Leigu, author of “ The Twins,” &c., &e. 
4 ¢ JUST. PUBLISHED. 
__“Mandsomely Illustrated. Price $s. 
Crank & Co., Limited, 201, Regent-street, London, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc CE H OM INE S§ 
By an OXFORD DON. 





Apaxs & Faaxcis, 69, Flect-street, B.C, 











SUNG BY ARTHUR LLOYD WITH IMMENSE” 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE, 


The doleful Historian relateth:— 

How a brave and experienced warrior dwelt within an 
Fastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
euphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoon. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness |!!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they're saved !! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker. The felldetermination. The 
TRAGEDY. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 


SONGS OF THE RHINE-LAND. 


A SERIES or ruz BEST VOLKS-, STUDENTEN,., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 


THE LIVE-LONG DAY. (Den lieben langen 
Tag.) 


. THE MILL-WHEEL. (Jn einem kithlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der 


Schlossergesell.) 
THE LESSON OF YOUTH. (Jahre kommen 


Jahre gehen.) 

THE FORGET-ME-NOT. 

nicht.) 
. MY PIPE. (An die Pfeife.) 

HOME BELOVED. (Lied eines Landmanne in 
der Ferne.) 

THE SPINNING WHEEL. 
Spinnerlied.) 


?. MAY MORNING, (Mailied am Morgen.) 


(Das Vergissmein- 


(Marianchens 


PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


CRAMER AND CO. LIMITED, 
201, Reeznt Street, Lonpon, W. 





NEW SONGS 


BY 


SIGNOR F. LABLAOHE. 
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THE FAIRIES’ BALL. | 





There are clouds where fairies meet 
High above all mortal ken, 
Never trodden by the feet 
Of or vain or earthly men : 
There we fairies dance and sing, 
While the time enchanted flies, 
And our joyous voices ring 
To the music of the skies. 


In our ball-room silver lined, 
Strewn with roses thrown from heaven, 
Who below shall ever find 
Festival so brightly given ? 
Mortals, dream not in your halls 
Dazzling hung with cloth of gold, 
Radiance like our sunny walls 
Your poor eyes can e’er behold. 


Opal columns, dome of azure, 
Where, though thousands float around 
On the silvery wings of pleasure, 
Not one evil thought is found. 
Hearts alike beat in that scene ; 
Envy’s lips no word lets fall ; 
Jealousy with eyes of green, 
Comes not to the fairies’ ball. 


Chatham, Oct. 9, 1867. E. Frvzpau. 








PROVINCIAL. 





The Misses Gottschalk, sisters of the celebrated 
Gottschalk of Louisiana, have just returned from 
Yarmouth, where they have been giving a charity 
concert. According to all accounts, the success 
with which these young ladies met was most 
unanimous. Miss Gottschalk, and Miss Clara 
Gottschalk, performed several solos and duets on 
the pianoforte, chiefly of their own composition 
and that of their brother, while Miss Blanche 
Gottschalk’s reception as a vocalist quite fulfilled 
the most sanguine anticipations of her admirers. 
She was encored in everything which she sang. 





At the Theatre Royal, Sheffield, the lovers of 
music have heard Florence Lancia’s Opera Com- 
pany. The “ Bohemian Girl,” “Il Trovatore,” 
“Crown Diamonds,” “Fra Diavolo,” “Lucia di 
Lammermoor,” and ‘ Rigoletto” have been the 
selections this week, and each have been per- 
formed with great completeness. Mdme. Florence 
Lancia, Mr. W. Parkinson, and Mr. Chas. Durand 
have been received with enthusiasm. The operatic 
season terminates on Saturday, and the dramatic 
season commences on Monday, 21st inst., with the 
‘Flying Scud.” Mr, E. Atkins is especially 
engaged for the part of Nat Gosling. We wish 
Mrs. Pitt every success in this her eighth cam- 
paign in Sheffield. 





On Monday last, Haydn’s grand oratorio, “ The 
Messiah,’’ was performed under the auspices of the 
Rawtenstall Choral Union. The principal vocal- 
ists were Miss E. W. Newell, soprano, Mr. Morton, 
tenor, and Mr. Bell, bass. Miss Newell ac- 
quitted herself very ably in the two splendid 
airs, “With verdure clad,” and “On Mighty 
Pens,” and Misses Bell and Morton also sang 
some of the pieces allotted to them in good style, 
but we do not think the principals are up to the 
mark of what the Choral Union have previously 
introduced to a Rawtenstall audience. The 
choruses were capitally given. 


their appreciation of the manner in which tbe 
oratorio was performed by repeated applause. 


We understand that the Choral Union have 
cleared their expenses with a small balance to 


spare for the funds of the society. 
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engaged upon the Hartlepool Free Press, had 
written a letter to that paper, criticising Miss 
Poole’s experiments on mesmerism, and denying 
This annoyed Miss Poole, and 
she, on Friday night, in the course of her enter- 
tainment, called upon the writer to appear, and 
she would mesmerise him. The complainant did 


bring some chloroform, hearing which Mr. Wilkin- 
son left the platform, telling the audience what 
the mesmerist had intended to do. The con- 
sequence was a general disturbance, and the Hall 
had to be cleared by the police. On the following 
day Miss Poole went to the office of the paper, and 
struck Mr. Wilkinson a blow on the head with her 
umbrella. The defendant, when before the 
Magistrates, admitted the assault, but pleaded 
that it was committed under great provocation, 
and the Bench inflicted a fine of 5s. and costs. 





The death of Mr. Morrow, one of the Opera 
Company just now visiting Malvern, occurred last 
Sunday morning in an awfully sudden manner. 
To all appearance Mr. Morrow promised a long 
life, and his external indications were those of a 
strong, hale man. For three weeks he had been 
in Malvern, taking part with the company with 
which he travelled, and few whosaw him, whether 
in the quiet of the house or in a more. public 
capacity, would have suspected that under his 
vigorous looking physique disease lurked, and 
fewer still of those who heard him sing on 
Saturday night imagined that in a few hours his 
voice would be hushed in death. During Mr. 
Morrow’s late sojourn here he lodged at Mr. R. 
Leighton’s, Mill-side House, and up to the day of 
his decease appeared to bein good health. On 
Sunday morning, however, he complained of 
indisposition, and asked Mrs. Leighton to supply 
him with a little brandy, which he took. He still 
complained, and left for a short walk. In a very 
few minutes intelligence was brought to Mrs. 
Leighton that Mr. Morrow had fallen down in a 
fit, and that he was quite dead. On Monday 
morning, the Coroner, W. 8. P. Hughes, summoned 
a jury to inquire into the cause of death, who 
returned a verdict in accordance with the facts 
of the case, that Mr. Morrow died by the visita- 
tion of God. 





At the Theatre Royal, Swansea, the United 
Service Dramatic Club gave their first entertain- 
ment on Thursday the 10th inst., before a well- 
filled house, the boxes in all parts being occupied 
by a highly fashionable number. The pieces 
selected for representation were Tom Taylor’s 
admirable drama of ‘“ Plot and Passion,” the farce 
of “A Regular Fi#,” and an original burlesque 
entitled “ Hneas.”’ It is but justice to the several 
artists to state that they acquitted themselves in 
a highly artistic manner, and to the satisfaction 
of the audience, and received an unanimous call 
before the curtain at the conclusion of the first 
piece. Mrs. R. B. Williams acts with an intelli- 
gence of conception and graceful mien which 
stamps her as an actress of no ordinary power. 
Captain Roebuck is really excellent, especially in 
comedy, which is decidedly his forte. M. Bernard, 
who is a great favourite here, evinced considerable 
improvement since we last saw him, and was 
warmly greeted upon his first appearance. On 
Monday the play of “ Still Waters run deep” was 
most admirably cast, Mrs. Williams and Capt, 
Roebuck sustaining the principal parts with great 
skill, and deserves our highest praise. They 
received a call before the curtain at the conclu- 
sion of the play. ‘The performance concluded 
with the burlesque of “ Kenilworth,” which was 
exceedingly well performed. Mr. Bernard made 
an immense success as Sir Richard Varney, as also 
did Mr. Leicester as Smith, the other characters 
were enacted by the company. 








who is known as ‘‘ Miss Poole,” a mesmerist, was 
charged with assaulting Thomas Wilkinson. It 


Rossini’s opera, “Jl Barbiere di Seviglia” was 
performed at the Royal Alexandra Theatre, Liver- 


Rosina; Bettini, Count Almavia; and Gassier, as 
Figaro. Mdme. Trebelli-Bettini revelled in the 
delicious music; indeed, her acting and singing 
were both alike—charming. Signor Bettini has 
a beautiful sweet tenor voice, and he uses it with 
taste ; moreover his acting is gentlemanly, easy, 
and graceful. M. Gassier was a capital Barber, 
On Thursday we had “ Il Trovatore,” with Titiens, 
Demeric-Lablache, 'Tombesi, and Santley. Friday 
introduced us to Mdlle, Clara Doria, who made 
her début as Amina in “ Sonnambula.” Mr. Hobler 
played Elvino. Mozart’s ‘Don Giovanni” was 
given on Saturday, with a splendid cast: Mmes, 
Titiens, Sinico, Trebelli; Sigs. Bettini, Gassier, 
and Santley. ‘“ Faust’’ was performed on Monday 
last: Malle. 'Titiens, Marguerite; and Signor Bet- 
tini, Faust; the other characters by Mdme. Bet- 
tini, Mdlle. Bauermeister, Mr. Santley, and M, 
Gassier. Bevignani conducts with his usual 
ability——-Miss Bateman is playing Leah with 
remarkable success at the Theatre Royal.—— 
Messrs. Wilson and Montague have engaged the 
Thirlwall and Corri English Opera Company for 
a series of performances at St. James’s Hall. The 
principals are Mesdames Thirlwall, Gilliess, and 
Heywood; Messrs. H. Bond, E. Dussek, and H, 
Corrii——Mr. Sims Reeves gave a Morning Ballad 
Concert at the Philharmonic Hall on Saturday 
last. He was assisted by Mdme. Patey-Whytock, 
Miss Poole, Mr. J. G. Patey, M. De Jong, and 
Mr. Land. 

In the Belfast Theatre Royal (Lessee Mr. J. F. 
Warden) Miss Heath has taken the place of Mr. 
Shiel Barry, and Shakespeare has in consequence 
succeeded Dion Boucicault. On Monday evening 
* Romeo and Juliet” was produced, Miss Heath 
sustaining the part of Juliet, which of all the 
characters in the réle of this tragedienne is decidedly 
the best adapted for the display of her natural 
dramatic qualifications and high mental calibre. 
Her impersonation, from the rising of the curtain 
to its fall, was of a high order, and the audience 
were not slow in giving expression to their opinion 
on the subject. Romeo was sustained by Mr. W. 
H. Barrett (who accompanies Miss Heath), Mer- 
cutio by Mr. J. D. Beveridge, and the Nurse by 
Mrs. Burton, and of the remaining parts these 
three were decidedly the best played. The after- 
piece was the Kobsonian farce ‘* To oblige Benson.” 
We are glad to state that the success which at the 
opening of the season was anticipated for the 
lessee has been realised, and that an extensive 
patronage is the reward he is receiving for his 
excellent catering. A constant succession of 
“stars” is not the cause of this pleasing state of 
affairs, which is attributable in as great a degree 
to the excellent stock company which at present 
occupies the theatre, and which is decidedly the 
best we have had for many years.——~At the 
Ulster Hall Popular Concerts on last Monday 
evening, Miss Emily Spiller made her début in 
Belfast, and the opinions entertained of her found 
vent in hearty encore in each selection. 








On the 10th of October, Chevalier H. Deval, 
Mus. Doc., gave a soiree musicale, under dis- 
tinguished patronage, in Messrs. Cramer & Co.'s 
pianoforte saloon, Brighton, to a full and fashion- 
able audience. He was assisted by Mdlle. Mar- 
torelli, Mdlle. M. Buschmann, Signorina E. de 
Nigris (solo pianist), Mr. C. Croot, and Mr. Louis 
Montgomery. The program was exceedingly good 
and received full justice from the different artiste, 
The second part included several of Chevalier H, 
Deval’s own compositions and were most admi- 
rably rendered by Mdlle. Martorelli, who received 
an encore for the ballad ‘Fond remembrance,” 
Mdlle. Buschmann, and Chevalier H. Deval, the 
latter receiving a most enthusiastic encore for his 
very beautiful canzonet “ Canst thou doubt my 
love.” Signorina E,.de Nigris, a young Italian 
girl of fourteen years, displayed great capability 
and most extraordinary power and execution in 
Thalberg’s fantasia “ La Straniers,” and a fantasia 
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good tenor voice in Balfe’s “Come into the 
garden, Maud,” and Mr. Louis Montgomery 
gave a most artistic rendering of Gounod’s 
“Chansons de Printemps,” and Mattei’s ‘ Lo 
Scapato,” receiving for the latter a well merited 
encore. Chevalier H. Deval conducted, as- 
sisted by Mr. Morris Hogan.——- On Monday 
evening a Soirée Musicale (in connection with 
the inauguration of the Brighton Volunteer 
Fire Brigade), in the New Dome Assembly 
Room, Royal Pavilion, the audience numbering 
3,500 persons. The artists were—Fraulein Meh- 
lorn, Miss Isadore, Signorina E. De Nigris, Che- 
valier H. Deval, M. D’Alquen, Mons. E. De Paris, 
and the band of the 17th Lancers. Fraulein 
Mehlorn gave Weber's “Softly sighs,” and 
Ganz’s ‘“ Nightingale’s Trill,” with considerable 
effect, gaining for the latter an encore. Chevalier 
H. Deval gave two of his own compositions— 
Tho’ all the world were at my feet,” and “ Fear 
not,” the latter song being loudly redemanded. 
M. D’Alquen received an encore in a canzonetta, 
“Vado ben Aperso,’”’ by Salvatore Rosa, M. E. 
de Paris gave his own transcription of ‘ Ye 
Banks and Braes” with great brilliancy and 
effect, gaining for it an encore. Signorina E. De 
Nigris delighted her audience with her wonderful 
execution of Weber's “ Rondo Brilliant,” and a 
fantasia on ‘“ Lucia de Lammermoor,’ by De Ko- 
niski. ‘he Band of the 17th Lancers, under the 
direction of Mr. Charles Jennings, gave a very 
able rendering of Herold’s overture ‘ Zampa,” 
and a selection from the “ Puritan’s Daughter.” 
Mr. Bond was the conductor. 
A very interesting amateur dramatic and mu- 
sical entertainment was given by the gentlemen 
of the Athletic Club, on Tuesday evening last, at 
the Assembly Room, Free ‘Trade Hall, Manchester. 
Much careful preparation and frequent rehearsals 
were bestowed on the pieces, the result being a 
smoothness and finish rarely attained by amateurs. 
‘Lhe first piece was the comedietta ‘ Diamond cut 
Diamond,”’ after which came the piéce de resistance, 
“ Don Cesar de Bazan,’’ in which choruses and 
songs from ‘ Marilana” and from other sources 
were introduced. Real names were set down in 
the programs, and therefore we are warranted in 
saying how well Mr. C. J. Holliday sustained the 
part of Don Cesar, singing “ Yes, let me like a 
soldier fall’’ and “ All the world over.” Full of 
dash and spirit, it was an admirable imperson- 
ation. Not less so the Don José of Mr. F, A. 
Barge; altogether Spanish in appearance and in 
dignity, he was to the life the wily counsellor of 
Charles II. of Spain, which part was right royally 
represented by Mr. R. Robson. Mr. J. Keith Angus 
was very amusing as the Marquis de Rotondo, and 
did good service in the farces. Miss Brennan from 
the Prince’s Theatre was the boy Lazarillo with the 
song “‘ Alas those chimes,” Miss Lemmon, Mari- 
tana, and Mrs. Charles Jones the Marchioness. 
The proper person for the part seemed to be the 
rule, and it was highly amusing to see the sons of 
our merchant princes—content to act as supers— 
marching on as soldiers, or delivering messages 
with as much gravity as though they were “ to 
the manner born.” The band included some 
clever instrumentalists. Leader, Mr. J. Peers; 
accompanyists, Mr. J. W. Harper and Mr. George 
Freemantle; musical director, Mr. Charles F. 
Anthony; stage manager, Mr. J. Cavanah, to 
whom a great part of the success is owing. The 
audience, a crowded one, included some of the 
first families, and, evening dress being de rigeur, 
had a distinguished appearance. —— “ True to the 
Core” will be withdrawn from the stage of the 
Theatre Royal at the end of next week, after 
-which Miss Helen Faucit’s engagement will com- 
mence.———Mr. and Mrs. Howard Paul will finish 
at the Prince’s Theatre on Saturday the 19th, 
and Italian opera, with Tietjens and the company 
from Her Majesty's Theatre, will be inaugurated 
on Monday the 21st.——Mr. Sims Reeves’ second 
and last ballad concert will be given in the Free 
Trade Hall on Saturday the 19th. 


CONCERTS. 





That heavy and sombre work, “ Don Carlos,” 
has been laid under contribution for the latest 
novelty at the Covent Garden Concerts, and with 
good effect. In a kind of fantasia on Verdi's 
opera, Sig. Bottesini has selected the most tune- 
ful portions, and arranged them in effectively 
contrasted order—the grave to follow the gay, the 
lively (such little as there is) the severe. To his 
regular band that of the Coldstream Guards has 
been added, so as to supplement the effects de- 
rivable from the scene of the auto da fé, wherein 
the chant of the monks leading the heretics to 
death are mingled with the rejoicings of the popu- 
lace at the king’s coronation. ‘The combined 
bands work ardently to give this management all 
possible finish. The voice of the new tenor, Mr. 
Rigby, exhibits a capacity for expression, though 
we doubt whether it is naturally strong enough 
to fulfil the demands made upon it. If it be so, 
Mr. Rigby does not demonstrate its full power. 
In a concert-room he might do better. Mdme. 
Agatha States repeats her dashing performances, 
in which there is much dramatic force, but little 
delicacy. Herr Strauss, by dint of energy and a 
sympathetic orchestra, succeeds in rendering at- 
tractive a form of dance music which, unaided by 
these advantages, would sound unfamiliar and 
untaking to an English ear. 

On Satuday last Mr. Nelson Varley, the new 
tenor, made his first appearance before a London 
audience at the Crystal Palace, and achieved a great 
and well-merited success. His first piece, “Sound an 
Alarm,” was received with tumultuous applause, 
and when he appeared to bow his acknowledg- 
ments it increased so that he had to repeat the 
last part. His singing of “My own, my guiding 
star,’ was marked by genuine feeling and expres- 
sion, and showed him to be a musician not only 
of the head but of the heart. His voice is a pure 
tenor of great range and volume, and we trust 
will supply what has been wanted in our oratorios 
and classical concerts. The program of the day 
incladed Beethoven’s great Symphony in C minor, 
a most welcome feature, and also Weber's overture 
to ‘‘ Oberon”? and Schumann’s “ Genevra,” which 
has frequently been played here. Mdme. Lemmens- 
Sherrington was the chief vocalist, and M. Wehli 
the pianist, whose remarkable playing found no 
less favour at Sydenham than at Covent Garden, 





ENTERTAINMENTS. 

With a program the same as that of last season, 
Mr. and Mrs. German Keed have re-opened at the 
Gallery of Illustration, aided by their ally—in 
himself a host—Mr. John Parry. Mr. T. W. 
Robertson’s “ Dream in Venice’’ has now completed 
its seventh score of performances—a respectable 
old age for an entertainment; but it remains—if 
the applause of the audience be a criterion—as 
lusty as ever. Mr. and Mrs. Reed and Mr. Parry 
act with renewed spirit, and the piece runs with 
unflagging success. Mr. Parry's “‘ Merrymaking ” 
is once more displayed for the merriment of a 
well-filled room ; and herein, it is needless to add, 
the resources are amply displayed of that inimita- 
ble and indefatigable humourist. 

The Christy Minstrels at St. James’s Hall com- 
menced on Monday a winter season by revising in 
a great part their program, and introducing some 
newer Joe Millerisms—not before they were 
needed. Some of the jokes for the last few weeks 
interspersed among the songs could claim an 
antiquity of descent which the proudest family 
might not be ashamed to own: jokes such as that 
about “Two-legs sat upon three-legs with one-leg 
in his lap,” and about spelling Blind Pig in two 
letters, and about writing Potatoes with an O 
eight times repeated : pleasantries which were the 
delight of our grandfathers when little boys. A 
few quips of a more modern kind are the welcomer 
after such fine fossil specimens as these. The 
chief event of the new season has been the re- 





appearance of Mr. Collins, one of the original 

Christy’s before that happy family became split 

up; this gentleman performs with considerable 

spirit and drollery a Chinese personage, in a funny 

dance entitled “ Chin-Chin-Chi-Hi.” Several new 

songs have been introduced with good effect— 

especially a serenade “T om waiting for thee.” 

Everybody knows th. {... « ifeet produced by the 

chorus-singing of these Minstrels, and how ex. 

cellently their voices harmonise. It is therefore 
not surprising that, provided with pretty plaintive 
melodies, admirably sung, their performances are 
so much in vogue with a class of audience with 
whom the ballad retains its popularity. 

At the Polytechnic Institution was given for 
the first time on Monday last a reading of Praed’s 
charming poem of the “Bridal of Belmont, a 
legend of the Rhine,” accompanied by scenery 
and effects of a novel and very beautiful character. 
The story is briefly this. A young lord, who leads 
a sedentary life in a secluded tower on the Rhine, 
hears melodious sounds at night, borne to him 
from the waters of the river. He leaves his study 
at midnight, and rows for the while alone. A 
storm comes on, and the boat sinks, when the 
knight finds himself in a crystal cave with 
Lurley, the water nymph asleep on a silvery 
rock, He bears her off to his solitary home in the 
tower; and after a preparatory education which 
he has provided for her, he engages the family 
priest to unite them in lawful wedlock. A 
samptuous banquet is prepared in the hall of the 
tower, the guests are assembled, and the priest is 
ready. The old man, however, suspects that 
something is wrong, and challenges the maid to 
sing an ‘Ave Maria.” This, however, she is 
unable to perform, and shrieking out her plaintive 
“Lurley”’ she vanishes on its last note. Her harp 
is left in the middle of the hall bedimmed with 
tears, and the curtain falls on a very effective 
scene. The poem was read with excellent taste 
by Mr. John Millard, the pupil of the late 
celebrated tragedian, the elder Vandenhoff. With 
perfect gesture, and with a voice of great flexibility 
and beauty, Mr. Millard may assure himself that 
he already stands very high among the readers of 
his day. Miss Blanche Reeves, who sings the in- 
cidental melodies, shares considerably in the 
applause, and assisted by Mr. Frewin and by Herr 
Schackenbach, who plays the very peculiar instru- 
ment, the zitta, contributed to vary an agreeable 
hour. Altogether this production may be con- 
sidered as one of the most successful of the enter- 
tainments hitherto provided at the Polytechnic. 





THE THEATRES. 





The Adelphi Theatre has a dictionary of its 
own. We do not refer to the curious phraseology 
evolved in ‘after-dinner speeches at Wraybury, 
wherein Shakespeare is converted by a bold trope 
into a constellation, a sunrise, an earthquake, 
and divers other natural phenomena, but to the 
nomenclature of the Adelphi playbills. The 
mysteries of a “ drame-comedy” has been pro- 
pounded ere now as a theatrical riddle which the 
public proved utterly unable to solve; and within 
the last week we have an ordinary farce trans- 
lated from the French dignified by the term 
“comic drama.” Certainly as all dramatic pro- 
ductions are generally to be called dramas, and a 
farce is a dramatic production, and also comic, 
the term is literally correct ; but convenience has 
bestowed a special meaning on the word drama, 
beyond its generic sense, just as the word 
‘“‘woman” is individually applied to a female 
adult below a certain social rank, albeit all 
female adults are women. With the term drama 
we are accustomed to associate serious interests, 
extending over two or more acts. Now the late 
Edmond Thiboust’s play “ L’homme n'est pas par- 
fait,” which came out three years ago at the 
Variétés and is now being played in Paris, is, iu 
its English translation, no more or less than a 





farce in one act. ‘Man is not perfect, nor Woman 
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neither,” is a literal enough translation of the 
title, augmented by a hazy recollection in the 
translator’s mind of Hamlet's speech to Rosencranz 
and Guildenstern, “Man delighted not me—nor 
woman neither, though by your smiling you 
would seem to say so.” At least, if it is nota 
vague reminiscence of this speech, we cannot 
account for the ‘‘ nor neither,” which from a less 
independent pen than Shakespeare’s hasa suspicion 
of bad grammar. In the original play we have 
the familiar plot of conjugal infidelity, which the 
translator has thought expedient to tone down 
into a mere post-matrimonial flirtation. By 
placing his characters in a humble position and 
transforming his scenes of revelry into Cremorne 
and the Argyle Rooms, he has succeeded in 
making the venue of the piece entirely distaste- 
ful. A carpenter named Harry Mallet (the ob- 
viousness of farce names needs some reform) is 
on the morning of a Whitsun holiday seduced by 
an insidious fellow-workman into the dissipation 
of skittles, and at the haunt of ninepins meets a 
bland barmaid, to whom he surrenders his heart, 
oblivious of his wife at home. An appoint- 
ment for Cremorne is the result, the letter 
referring to which is found by the wife in 
Harry’s pocket. Hence ascene. The reproaches 
of Mrs. Mallet are met on the husband’s part 
by a grumbling admission that “man is not 
perfect;” but Mrs. Mallet assures him that 
woman also is liable to error, and announces her 
intention of accepting a neighbouring gallant’s 
escort to the Argyle Rooms. ‘This declaration 
staggers the husband, who entreats his friend and 
tempter, Mike (who has led him into evil) to 
appease bis wife, leaving him alone with her for 
that purpose. But the wary Mrs. Mallet decoys 
the impulsive Mike into a declaration of attach- 
ment, and, as he falls on his knees, exposes him 
to her husband. The enraged Harry chases his 
quondam friend from the house. At this stage 
husband and wife agree to separate, but by the 
intervention of a sister-in-law, who tears up the 
barmaid’s letter, matters are arranged, and the 
married couple rush into each other’s arms. The 
reconciliation is extended beyond reasonable 
limits, and the dénouement is imperfect. Why 
should the destruction of the letter by a third 
person in the presence of the delinquent and his 
wife repair all the misunderstanding? Through- 
out, the dialogue is diffuse and wordy, and there 
is an absence of incident. Again, the introduction 
of Cremorne and the Argyle Rooms is unpleasant, 
as well as untrue to nature. Carpenters’ wives 
do not go to the Argyle Rooms. But, of course, 
the Argyle Rooms is the English euphemism for 
what in the French piece is a more serious breach 
of morality. The acting of the farce is extremely 
good. With Mrs. Mellon in the wife’s part, and 
Mr. G. Belmore as the faithless Harry, it is easy 
to estimate the advantages enjoyed by the play; 
while Mr. Stephenson as the ardent Irishman, 
Miss Emily Pitt as the piquante sister-in-law, and 
Mr. J. G. Taylor as her lover, a poetical pastry- 
cook, John Bunn (another obvious name), who 
accompanies his vows with presents of plumcake, 
were as natural and droll as needful. Mrs. Mel- 
lon would do well to curb a growing tendency to 
exuberance; a scene in which she imitates the 
dancing at the Argyle Rooms is too much exagge- 
rated: she should not yield her own good taste 
to the exigencies of an Adelphi audience. The 
revival of ‘“‘ One Touch of Nature’ re-introduces 
Mr. Benjamin Webster in the part of William 
Penn Holder, the struggling copyist, whose 
strong affection for his child is most artistically 
delineated. It is a matter of regret to observe 
that Mr. Webster’s illness has shaken him more 
severely than one could wish for the sake of the 
drama. Actors of his particular school are rare. 
Constance is played by Miss Henrietta Simms, a 
careful and highly cultivated artist. 

At the Haymarket Miss Amy Sedgwick returns 
to her well-known impersonation of Hester Graze- 
brook in “The Unequal Match.” This engagement 


is confined to twelve nights, as Mr. Sothern re- 
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turns at the end of that period to the scene of 
his triumphs. A very slight and silly farce from 
the French called ‘A Winning Card,” is the only 
novelty at this theatre, affording limited scope to 
Mr. Compton, in the part of a stupid gardener, 
Pepin, who, going to court his sweetheart on the 
Prussian frontier during the time of Frederick 
the Great, becomes possessed of the credentials 
an aide-de-camp concealed in the house, and being 
taken for him is made the recipient of a diplo- 
matic charge. The equivoque thus established is 
turned to ludicrous account in accordance with 
the traditions of farce-writing; but the piece as a 
whole is unworthy of extended notice. It is well 
acted by Mrs. E. Fitzwilliam, Mrs. Laws, Miss 
Dalton, Mr. Rogers and Mr. Walter Gordon, be- 
sides the actor we have named, who manages to 
infuse into the insipidity of the dialogue some of 
his special humour. 

“* Macbeth,” revived at Drury Lane, presents Mr. 
Phelps and Mr. BarrySullivan on alternate nights in 
the title-réle. The defects which we have so fre- 
quently pointed out in that school of which these 
gentlemen are prominent professors still disfigure 
it. Both are to the last degree conventional, though 
each differs from the other. Mr. Phelps stalks 
gloomily and slowly through his part: Mr. Sullivan 
tears through his. Mr. Phelps’s intonation is 
hard, nasal, slow-drawn-out, with a groan or 
internal rumble preluding most sentences: Mr. 
Sullivan’s is loud, ringing, hoarse, as of one 
whose vocal chords are chronically relaxed. Each 
has the conventional stage walk, each makes the 
conventional points, each lets the audience know 
when a point is coming by the old orthodox mode 
of leading up to it. When these actors have 
passed away, will the traditions remain on which 
they built their art? Nay, rather, is not this 
school of the drama fast expiring as it is? When 
it is gone, few will regret it. It is not human 
nature—or, if it be, it is human nature on stilts. 
Itis not poetry, for the charm of poetry is spon- 
taneity, and this school is all artifice and affecta- 
tion. It is not heroism, for heroism is of the soul, 
not of the tongue; and these effects come out of 
no farther source than the middle of the throat. 
It is a school of surface-study, of imitation of old 
models, of strides and shouts and the prescribed 
waving of arms at set intervals. Nothing is un- 
premeditated, nothing inspired by a sudden sense. 
Let the school go: even if nothing newer, truer, 
or better takes its place, it will not be missed. 
As Lady Macbeth Mrs. Herman Vezin is intelligent 
and intellectual: no spark of genius, or anything 
approaching genius, characterises her performance. 
The Macduff of Mr. J. C. Cowper is respectable ; 
the Banquo of Mr. Ryder tolerable. With ex- 
cellent scenery and Locke’s music the revival of 
‘“* Macbeth” possesses an advantage which the 
acting would never confer upon it. 

The new American actor, Mr. J. S. Clarke (not 
to be confounded with the other J. Clarke), made 
his appearance on Wednesday at the opening of 
the James’s Theatre, in a slightly altered version 
of “ Everybody's Friend,”’ by Mr. Stirling Coyne, 
under the name of “ A Widow Hunt.” The fea- 
ture of the new version, as well as of the actor, 
consists in the elaboration of the pot-valiant 
Major Wellington de Boots, a character which has 
been built up in America and evolved out of many 
actors’ inner consciousness, in something the 
same fashion as Lord Dundreary was made a pro- 
minent part in ‘‘ The American Cousin,” by Mr. So- 
thern’s careful study. This performance is a great 
favourite with the Americans, and for that reason 
Mr. Clarke selected it for his début. We will not 
go so far as to say it is as great a conception as 
Dundreary; but the carefulness and ingenious- 
ness of the actor may be recorded, and the fact 
that he has succeeded in investing the henpecked 
military man with a large degree of humour. 
Mr. Clarke has a mobile face, much capacity of 
expression, abundant gesture, and lots of by-play ; 
and the constant laughter with which he was 
greeted was proof of his success. The other parts 





vendish, as Mr. and Mrs. Felix Featherly ; and Miss 
Eleanor Bufton, that graceful actress, who plays 
the widow signified in the title, Mrs. Swansdown, 
while Miss Larkin is Mrs.:de Boots. The evening 
was opened with Mr, Palgrave Simpson’s comic 
drama, “ Only a Clod,” and a farce concluded the 
performances. 





THE NEW THEATRE ROYAL, CLIFTON. 

The fine new house which has been erected in 
Park-row, Clifton, was opened on Monday last, 
October 14th. It is designed by an architect who 
enjoys a high reputation for the ability with which 
he has planned and erected similar buildings in 
different parts of the kingdom, Mr. ©. J. Phipps. 
The general design of the building is Italian, and 
the front, as seen from Tyndall’s Park, has a very 
imposing appearance, while the interior is really 
magnificent. A special feature is its exquisitely 
light, chaste, and graceful character, and the remark- 
able success with which all the parts of the many 
delicate yet elaborate enrichments that lend their 
charms tothe auditorium and proscenium have been 
blended in one harmonious whole. The principal 
ground for the désign is a delicate cream colour, 
the ornaments generally springing from pink 
“husks,” and modulating into a delicate green. 
The honeysuckles and other flowers are of more 
brilliant colours, enriched with gold; while a light 
gray tint, introduced throughout the whole, prevents 
the various shades of colour from appearing crude. 
The gallery and amphitheatre front is in close 
harmony with the ceiling, but the usual form of box 
front is departed from, and in its place there isa 
cornice, the frieze of which is ornamented with a 
Greek honeysuckie upon a blue ground, and sup- 
ported by patteras. The upper moulding of the 
tiers of boxes is of scarlet, gold, and white; but in the 
lower ones grey is substituted for scarlet. The parti- 
tions dividing the dress circle from the private boxes 
are ornamented by a rich diaper of gold and scarlet, 
and the hangings of the private boxes are of crimson 
silk with amber enrichments, while the other tiers 
of boxes are edged with a gold brocaded border, the 
same being carried in a larger form across the 
proscenium. On either side of the proscenium is a 
panel of considerable size, on the one side graced by 
charming figures of Comedy, and on the other side 
dignified by a refined and classical portraiture of 
Tragedy. These figures were executed by Mr. 
George Wells, a noted local artist. The act- 
drop represents the Triculanium of an Italian 
Palace, and as there is commanded from it a view 
of foliage and open country with a sunlight effect, 
the artist (Mr. George Gordon) has been enabled to 
blend the architecture and landscape of his subject 
in a most felicitous manner. The whole of the 
decorations have been executed under the superin- 
tendence of Mr. Geo, Gordon, assisted by Messrs. 
Harford, Phillips, Bell, &c. The house will seat 
2154 persons, being 500 more than can enter the 
house in King-street. The gallery will take 700 and 
the pit 800, The pit itself is 64 feet wide; the 
width of the stage, including scene docks, is 107 
feet; height from the level of the stage to “ the 
gridiron floor’ 59 feet, and from the basement of 
the cellars below to the same floor is 79 feet. The 
sanitary arrangements of the house, the means 
adopted for the prevention of fire or its immediate 
extinction, the means of ingress and egress, &c., 
are all of the most approved methods, Every con- 
venience has been provided for the actors as well as 
the auditors, and in short no expense has been spared 
by Mr. Chute, the working manager, to make the 
theatre perfect in every respect. 

The company engaged is a large one, consisting of 
forty-one ladies and twenty-three gentlemen. It is 
strengthened by a first-rate chorus, under the direction 
of Mr. Richileu Jones; and a large and efficient 
ballet, with Mr. Carl Rowella as ballet-master. Mr. 
Chapman is the conductor of the orchestra, and Mr. 
W. H. Vernon stage-manager. 

The “ Tempest” was the play chosen for the dedi- 
cation of this theatre. It was splendidly mounted, 





are filled by Mr. Henry Irving and Miss Ada Ca- 


and played with a spirit and energy quite refreshing. 
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Vocally and histrionically it would be difficult to find 
a better Ariel than Miss Cross. Her voice is well 
developed, of good compass, and remarkably sympa- 
thetic in quality ; in addition to which she sings like 
an artist. Her singing of ‘‘O bid your faithful Aricl 
fly” and “Full fathom five,’ was a treat never 
before enjoyed in a Bristol theatre, and received un- 
bounded applause, while she was compelled by a 
perfect storm of applause to repeat ‘*‘ Where the bee 
sucks.’’ Miss Cross was called before the curtain at 
the close, when several bouquets were thrown on the 
stage. Mr. James Bennet was anable representative 
of Prospero, while Caliban was played by Mr. Vernon. 
Mr. Ronere, Mr. Glover, Mr. Fosbrooke, Mr. Ray- 
mond, Miss Jane Rignold, Miss Cruise, and the other 
artists, acquitted themselves admirably in their 
respective parts, and the principals were called before 
the curtain at the close of the play. The perform- 
ances concluded with the farce ‘* A Rough Diamond,” 
Miss Erskine playing Margery, and Mr. Fred. 
Buckstone, Cousin Joe. 





FRANCE. 


Parts, Oct, 15. 

The presentation of Chinese music at the Ex- 
position has given rise to an observation which 
will appear somewhat remarkable. It amounts to 
this, that the description of light melodies so 
characterisque and so much appreciated in our 
times in the west, under the name of the music of 
Offenbach, would appear to have delighted Chinese 
ears some twenty centuries at least before the 
inauguration of the Parisian Bouffes. In order to 
be convinced of this, it is sufficient to take a seat 
in the Chinese garden of the Exposition, where an 
orchestra daily performs, partly from Chinese 
instruments, pieces of the time of Confucius, 
reverently preserved by the countrymen of the 
celebrated philosopher, and translated with un- 
scrupulous fidelity by an eminent composer, L. 
Haénel de Cronenthall. The Song of Tea, the 
Descent of the Swallows, the Pipe of Niou Va (a 
princess who obtained the consent of her husband 
to her living always as on the eve of her marriage), 
the Dance of Feathers—all these, in fact, so com- 
pletely remind us of the style of the “ Orphée” 
and the ‘‘ Belle Héléne,’’ that some incredulity has 
fora moment been felt touching the nationality 
of these charming compositions. It must, how- 
ever, be admitted that this doubt has vanished 
before incontestable evidence of their origin. 
Some very curious photographs of the original 
Chinese texts are exhibited with an elaborate ex- 
planation, giving the key for their translation. 
The Chinese, who do not punctuate their books, 
do not mark the time of their music. The 
musician must therofore, understand the value of 
the notes, just as the reader must comprehend the 
meaning of the words he reads. It may be per- 
ceived that M. Haénal de Cronenthall has under- 
taken an arduous labour in translating these hiero- 
glyphics into European writing ; but he is rewarded 
by the appreciation of the public, and he has pro- 
duced a work in reference to the Exposition which 
will be highly and deservedly esteemed. 

M. Sarcey gives in the Temps « curious account 
of the length to which vanity will lead an actor :— 
Febvre, the clever comedian, was recently elected 
a sociétaire of the Théitre Frangais. Previous to 
his election, while undergoing the year’s proba- 
tion necessary to obtaining so signal an honour, 
he was very anxious to play on all possible occa- 
sions. He applied, accordingly, to M. Leon Laya 
for a certain rdle in a piece by that author, shortly 
to be produced. The production of the piece was 
deferred, and M. Febvre was elected sociétaire. 
He now refused the part for which he had for- 
merly sued. M. Laya had no other to give him, 
and he was thrown altogether out of the piece. 
In this emergency he complained to the com- 
mittee of the Théitre Frangaise, and received an 
answer that the way to avoid the unpleasant fix 
in which he found himself was to resign his 
appointment. 

Much competition is excited in Paris by the 





ThéAtre du Prince Imperial, which will shortly, in| 
consequence of the departure of the American 

Circus Company, be at liberty. The price asked 

for it is so large, however, as to be beyond the | 
means of most managers. Some talk is heard od 
a combination of managers who will take tha 
house and give grand military spectacles, such as | 
were formerly exhibited at the Cirque Olympique. 

A new four-act comedy, by M. Emile Augier, has 

been read before the committee of the Comédie. 

It produced a profound sensation on that body, 

and was unanimously accepted. Its title is not 
yet fixed. Among its probable exponents are 

Got, Delaunay, Coquelin, Mdlle. Favart. Malle. 

Delaporte will also have a part if her engagement 

at the Gymnase expires in time to permit of her 
so doing. 

The Liberté says that a daughter of the late 
Lola Montes is about to make her début in a 
tragedy at the Odéon Theatre in Paris. She has 
been the pupil of one of the most distinguished 
French professors. A new one-act comedy in 
verse is in rehearsal at the Odéon. It is by M. 
Supersac, and is for three persons only. Its title 
is not yet fixed. Mdlle. Damain and M. Martin 
will play the principal réles. Balzac’s remarkable 
drama, “ La Maratre,” which has never obtained 
the recognition to which its merits entitle it, has 
been produced at the Théitre de Belleville. 
“T/Homme n'est pas parfait,” of M. Thiboust, a 
version of which is playing at the Adelphi, has 
also been revived at this house. A new tenor, M. 
Massy, made his début on Sunday at the Théatre 
Lyriq ue, playing Roméo to the Juliette of Madame 
Carvalho. This treasure, uniting to a fine figure 
a splendid voice, full, vigorous and of remarkable 
range and clearness, has been discovered at Bor- 
deaux. Vavasseur has renewed his engagement 
for one year at the Folies Dramatiques, but as his 
services are not required at present at the above 
theatre he has been “lent” to the Athénée, to 
create a part in “ Marlbrouk s’en va-t-en Guerre.” 
Malle. Brigétte Aubry will debute at the same 
house in the review called ‘‘ Boum, pas de Créme /” 
M. Harmant, the director of the Vaudeville, has 
returned to the discharge of his functions, after a 
long absence in consequence of ill-health. At the 
Gymnase, Scribe’s two-act comedy, “ Les Malheurs 
@un amant hewreue,” is in rehearsal. This piece 
was first played in 1833. M. Paul Meurice is in 
Brussels receiving the instructions of Victor Hugo 
with regard to the production of “ Ruy Blas.” 
Malle. France, a young and charming actress, has 
joined the company at the Folies-Dramatiques, 
replacing Mdlle. France, in she part of Choyp, in 
“‘ Les Canotiers de la Seine.” M. Garnier, the ar- 
chitect of the new opera, will give a feast to the 
workmen engaged in its construction as soon as 
the last stone is Jaid. MM. Crisafulli and Victor 
Bernard have just terminated a comedy, in five 
acts, entitled ‘‘ Les Decaves.” M. Arban, the di- 
rector of the Casino concerts, has received the 
insignia of the order of Charles III. The new 
Délassements will not open before the 31st inst. 
It is said that the theatrical examining com- 
mission has just been abolished. If true, it is 
already one step in the right direction. The 
Thédtre des Jeunes-Artistes in Paris is again 
open. The début of Mdlle. Derasse, in the “ Pré 
aue Cleres,” at the Opera Comique, has been com- 
pletely successful. Les Bouffes has accepted a 
vaudeville from M. Moineaux, entitled ‘ L’ Astro- 
nome du Pont-Neuf. The receipts at the Varietés, 
with the ‘Grand Duchesse,” reached recently the 
amount of 5,410 francs, about £220. 

Young gentlemen blessed or cursed with a 
talent for caricature, and able to draw, must 
beware how they indulge in their propensities in 
this free country. A lad of 18, employed at 
M. Rodrigue’s, a stockbroker on the Paris Bourse, 
yesterday amused himself by pencilling a racy 
sketch on the blank wall of the room where the 
brokers’ clerks assemble. He drew a kind of 
pencil fresco, i la Tenniel, representing a very 
high personage indeed, arrayed after the fashion 





of Blondin, walking blindfolded along a tight. 


rope, and holding in his hand a balancing pole, 
on one end of which Bismarck stands, whilst 
Garibaldi is gambolling on the other. This cartoon 
was highly appreciated; but, unfortunately, the 
ubiquitous police heard of it, and the rash youth 
is to be prosecuted, whilst his employer has been 
invited to discharge him. 

An excellent professor of the Conservatoire de 
Musique, M. Michael Giuliani, has just died. He 
was a native of Piedmont, and had come to 
France when quite young. He was appointed 
professor about seventeen years ago. 





HOLLAND. 


AmsterpAm, Oct. 14, 1867. 

Last week this city was in a continual state of 
excitement. The question put in the street, as 
well as in the drawing-room, was not “ As-tu vu 
Lambert?” “Ow est Lambert?” but “ Have you 
heard the music of the Paris Garde?” ‘“ Have you 
been at the Crystal Palace?” And this furore 
was quite natural, for I think it is the first time 
that the band of the regiment La Gendar- 
merie de la Garde Impériale has paid a visit to 
this country. Strange to say, this foreign tour 
of the French band is a speculation of a German 
brewer living in Dusseldorf. He is the manager, 
the impressario of the business. He told me that 
in Arnheim the concert was profitable to him ; in 
Utrecht, on the contrary, he sustained a heavy 
loss. Once in Amsterdam, he hired our Crystal 
Palace for two evening concerts, paying to the 
company for each soirée the sum of 500 guilders 
(about £41), which was not very extravagant, you 
must confess. The fact was that the Utrecht 
defeat had rendered our Dusseldorf Ullmann 
very circumspect. He was, of course, much 
delighted when he perceived the crammed 
hall of Tuesday last, and his delight grew more 
intense when the same thing occurred again on 
the night following. His net profits by those two 
concerts must have been considerable indeed. 
The Crystal Palace Company seemed to think as 
much, and retained the band for two more per- 
formances on Thursday and Friday last. The 
success of the thing did not diminish, and the 
grand hall was very well filled in every instance. 

I do not intend giving you the programs of all 
the performances, although they are lying before 
me on my desk, because I do not see the good of 
such an enumeration. Here is one for the edifica- 
tion of your readers (that of Wednesday night) : 
1. Overture “ Fra Diavolo” (Auber); 2. “ Le 
Carneval de Venise;’ 3. Fantaisie from Halevy’s 
“La Jwive;” 4. “ L’Enchanteresse,” waltz, by the 
Bandmaster Riddel; 5. Polka for flauto piccolo; 
overture from Auber’s “Les Diamants de la 
Couronne; 7. Solo for Saxophone; 8. Fantaisie 
from Verdi’s “La Traviata;” 9. “ L’enclume,” 
polka (Parlow); 10. Grand Fantasia from “La 
Favorita” (Riedel). Each performance com- 
menced and terminated invariably with the 
Dutch national air, “ Wien Neérland’s bloed “a 
(played in a rather superficial and unimpressive 
style) followed by the French so-called hymn 
“ Partant pour la Syrie,’? which in my humble 
opinion is a very pretty ballad, but still a ballad 
by no means to be compared with “ La Marseil- 
laisé’”—the national air of the French nation. 

What to say about the execution of the different 
pieces? There have been a great many varying 
opinions in this city. Some say the French band 
is superior to the Dunkler orchestra; others 
maintain the contrary. I believe the truth to be 
half way between the two extremes. First of 
all, the Riedel band are provided with new instru- 
ments, which are more effective at all events than 
the old ones in the possession of the Dunkler 
band. Then the former are more numerous than 
the latter: hence the effect to be produced must 
be naturally stronger. If the Dunkler band got 
the second prize at the Paris competition, how is 
it otherwise to be explained than by the fact that 
their superior execution did away with the disad- 
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vantages under which they laboured as less pow- 
erful instruments and less numerical strength ? 

It must be said, to the honour of M. Riédel, that 
his body of musicians is in very good order; 
there is an ensemble in the performances which is 
evidently the work of a first rate bandmaster. 
But among the solo performers there are also 
evidently capital musicians, for instance, M. 
Mayeur on the saxophone and M. Elie on the 
flauto piccolo, whose execution is really masterly. 
On the whole I prefer listening in the open air than 
inaclosed hall. Their instruments are, in fact, 
a little too powerful, even for Crystal Palaces. 
In the Pré Catalan (where I witnessed a per- 
formance lately) they did splendidly. 

The Garde do not play in other places in 
Holland besides Arnheim, Utrecht, and Amster- 





dam. Although they were earnestly invited to 
give a concert in the Hague, they had (or rather 
the German manager had) to refuse the request, 
because they must be in Paris on Monday 14th inst, 

Blondin is not yet here. We have another 
Blondin, however, in the meantime : a female 
Blondin, Miss So-and-so, her name does not 
transpire. She is a member not of the Dis. 
senters, but of the “Grand Thédtre Crosso’* 
(Limited ?) which is performing in the Park 
Hall here, under the management of Prof. Henry 
Smith, styling himself “ Director of the Alhambra 
Palace, London.” Some of your readers will per- 
haps say, “It is Strange!” I thought so too, but 
it seems that it is not. 

The “Female Blondin” has been performing 
night after night her aérial walk through the Hall 
of the “ Park,” on a rope which is about fifty feet 
above the floor, each time of course with immense 
success. The length of the rope will be about 
a hundred feet. Miss Blondin has not contented 
herself with simply promenading as an ordinary 
artist, she has executed in her high position 
various perilous exercises, such as kneeling on 
the rope, &c. May she not break her neck! It 
was also her intention to carry over a child (her 
sister) in a wheelbarrow, but fortunately public 
opinion strongly opposed this plan, so that she did 
not persist. The other entertainments provided 
by Prof. Henry Smith and his troupe are of a 
miscellaneous but very interesting character. 
Among them is also an exhibition of the well- 
known optical illusion The Fairy Fountain, followed 
by the Minnehaha, or rain of ice, and the Kano, 
SPINTHECHRCMOKRENE, or ,the crystal grotto of 
the Naiads, 








THE WORST THEATRE IN THE WORLD. 

In acting and in plays there must surely be as 
many degrees of badness as of excellence. Yet, 
as the Earth has a centre, so the drama must 
have a “lowest depth” beyond which there is no 
“lower deep;” and this theatrical Inferno has 
been discovered by a correspondent of the Tele- 
graph now in Dresden. If, he says, anybody 
should be curious to know where the worst 
theatrical company in the world is to be found, 
T am in a position to give them the required 
information. At the Second Theatre of Dresden. 
It is not easy to get through the evening in a 
mild and virtuous German town, no provision 
being made by the proprietors of hotels for the 
recreation of their guests. Cards, chess, billiards, 
or music being out of the question, the stranger 
is reduced to reading the Berlin official paper or 
the Kélnische Zeitung during the awful period to 
be got over between dinner and bed-time; and 
when he has thoroughly mastered the contents of 
those journals, and bestowed a despairing half- 
hour upon the advertisements, he finds that he has 
four hours or so of compulsory idleness before him. 
At a moment like this the strongest minded man is 
apt to become weak of purpose, and may easily fall a 
victim to a delusion regularly imposed upon unwary 
foreigners new to the place. He will probably 
apply to a valet de place, or to that omniscient 
official of German hotels, the porter, who will tell 
him that there is a right merry theatre some ten 
minutes’ drive from the Bellevue, where he may 
laugh away the evening in roystering glee. The 
bait takes; he orders a carriage, and drives off 
with a light heart. After travelling a few miles 
through green lanes and lofty avenues of elms, 


he will probably ask the coachman whether there | 
is not some mistake—*a little more, and we are | 
at Konigstein!” ‘No, Lord Count”—the Dres- 
den jarveys call everybody Lord Count, an! 
exaggeration of politeness only surpassed by the | 
Viennese fiakerkutscher, who christens his fare | 
“your Grace’’—replies the coachman, “but we! 
approach the Second Theatre.” Presently you | 
arrive at that Temple of Thespis, which you are| 
surprised to find resembles an enormous con- 
servatory out of repair. You purchase a ticket, 
and enter. ‘T'otal darkness preyails, save where 
the footlights shed a misty glare upon the stage. 
The house not being lighted, it is bitter cold 
and inconceivably gloomy. But never mind. 
You are promised uproarious merriment; pa- 
tience, and turn up the collar of your coat! 
The curtain rises, and But I will not 
pain my readers by recounting the abominations 
inflicted on the sparse and shivering audience. 
It is enough to close this letter by an earnest 
piece of advice: never be persuaded to visit the 
Second Theatre of Dresden. 





MUSIC AND DANCING LICENSES. 





After the bulk of the metropolitan halls had 
obtained a renewal of their licenses for music and 
dancing, the case of the Agricultural Hall was 
heard towards the close of last week. Mr. Poland 
made an application on the part of Mr. Charles 
Comfort, one of the Board of Directors, for a 
license for music and dancing. He said there 
was no intention to convert this establishment 
into a casino, but the fact of the great Belgian 
Ball being held there, and also a second enter- 
tainment of a similar nature—viz., the National 
Volunteer Ball—it was thought desirable that 
permission should be obtained to enable the 
directors to let the Hall for similar entertain- 
ments when other great public occasions should 
arise. ‘There was no opposition to the applica- 
tion, and he hoped therefore, the Bench would 
grant the license. 

A Magistrate said the Hall was now quite unfit 
for the purposes set forth. It was full of stalls 
for cattle. 

Mr. Poland reminded the Bench that the 
approach of the Christmas Cattle Show rendered 
such a proceeding quite necessary, but the desire 
of the directors was to enable them on certain 
occasions after that event to let the Hall for balls 
without a fear of infringing the law. 

Mr. Woodward, another Magistrate, said he 
regretted that the directors had thought it 
necessary to make the present application. There 
could be no objection to a license being granted 
for music only, because they all knew how 
admirably entertainments of that kind bad been 
given at the Agricultural Hall. With respect to 
the great Belgian Ball, it was stated there was no 
other place in which such an entertainment could 
be given, and as it was to be conducted by a 
Committee of noblemen and gentlemen, that 
made it quite a special case. Then, again, the 
Messrs. Defries decorated the place in the most 
wonderful manner, a manner that it was im- 
possible to describe, and one that brought back 
the early and pleasant recollections of what he had 
read in the “Arabian Nights,” about enchanted 
places. All these rendered the late Belgian Ball 
such a special matter that it ought not to be 
taken as a proof that the granting of the dancing 
license was necessary. It might be said that 
another national Volunteer fraternisation might 
render the giving of a ball desirable, but if that 
event should occur, and our French neighbours 
should give us a visit, the same precautions could 
be taken as at the Belgian Ball, and nothing else 
was necessary. He regretted to oppose the 
application, because he knew that he would 
strictly observe the understanding that the per- 
mission was only sought for the giving of 
occasional balls. The objection he had to the 
application was not mainly the dancing, but 
the confusion in the neighbourhood, and other 
ill effects that followed the departure of a large 
crowd of persons. He would willingly vote fora 
music license only, but to one for dancing, he 
should give his strongest oppposition. 

Mr. Cox said the last worthy Magistrate who 
had addressed them, had swallowed the camel, 
and now he objected to the gnat. He did not find 
fault with the directors when they were breaking 
the law, yet now, when they came and wished to 
put themselves within it, he objected to their 
being permitted to do so, The balls that had 
been given were clearly a breach of the law, yet 
on the ovcasion he saw several Magistrates 
present, amongst them being the Assistant- 


The application was then put to the vote, when 
there appeared four in favour and eight against 
it. A license for music only was then asked, and 
granted without opposition. 





UNLICENSED PERFORMANCES. 

At Bow Street on Saturday a gentleman who 
stated that he was the proprietor of a small 
theatre, lidensed by the Lord Chamberlain, applied 
to the magistrate for a summons against Mr, 
Woodin, the popular “ entertainer” and pro- 
prietor of the Polygraphic Hall, King William 
Street, Strand, for letting that place for dramatic 
performances, the music licence held by him giving 
him no such right. The applicant produced a 
copy of a prospectus of an amateur theatrical 
performance to be held at the hall, and stated 
that he believed there was no money taken at the 
doors. Still, the tickets were sold for money, 
and that, he submitted, brought them within the 


| scope of the law, for the Act imposes penalties 
| for taking money ‘directly or indirectly.” Mr. 


Vaughan, after examining the prospectus, said it 
appeared to him that these performances were got 
up not so much for the eake of profit as by way of 
adjunct to a set of classes for instruction in the 
dramatic art. He could quite understand that 
learners were willing to go to some little expense 
for the purpose of appearing before an audience, 
probably somewhat favourable, to practise their 
art and to acquire confidence, that they might 
afterwards be the better prepared to present 
themselves before the public on the regular stage. 
This, indeed, to judge from the prospectus, seemed 
to be the main and essential motive. It might be 
the case that a small number of tickets were sold 
to assist in paying expenses, but he presumed the 
applicant would not contend that the persons who 
gave these entertainments got their living, or 
even derived, or sought to derive, any considerable 
profit from the keeping of a theatre. Such an 
opinion might, perhaps, be tenable if these per- 
formances had been periodical—if they had been 
every night, or so many nights a week, or even 
once a week. ‘This, however, did not appear to 
be the case. The applicant said that, without 
reference to the objects which the parties had in 
view, the mere act of taking money was illegal. 
He contended that selling tickets was “ taking 
money.” He should not have stirred in the 
matter, but he had a personal interest in it. He 
frequently let his own theatre for amateur per- 
formances when money could be taken at the door 
legally and according to his licence. But if the 
proprietor or Jessee of an unlicensed house could 
do substantially the same thing, merely evading 
the law by selling tickets instead of taking the 
money at the door, that would seriously interfere 
with his business. Mr. Vaughan said he would 
give due consideration to what the applicant had 
said before deciding to grant or refuse a summons; 
also, it might be as well to afford Mr. Woodin an 
opportunity of offering any explanation which, 
perhaps, might render a summons unnecessary. 
The applicant said he was in no hurry. If the 
learned magistrate would take the matter into 
consideration, he could repeat the application on 
a future day. 





DAMAGING A THEATRE. 


On Saturday Henry William Smith, a lad of six- 
teen, was charged at the Worship-street Police- 
court, with causing damage in the Britannia 
Theatre, by the following wanton and disgraceful 
conduct. Mr. Vaux, a watchmaker, stated, that 
on the previous night he was present during the 
performance, at the termination of which, and as 
the blind (the curtain) was falling, his attention 
was called to a violent vibration of the chandeliers 
immediately in front of the boxes. The glass 
drops fell into the pit, and some apprehension 
was being entertained at such an unusual occur- 
rence, when the prisoner was observed standin 
in the gallery, shaking apparently with all his 
might the railing that runs round it. This testi- 
mony was confirmed by a check taker, named 
Neville, and Leather, formerly a constable of the 
G division of police, but now attached to the 
theatre, deposed to having taken the scoundrel 
into custody while endeavouring to leave by the 
usual outlet. The magistrate asked what was the 
extent of damage occasioned by this wanton act, 
and the gasmen replied that at the lowest it would 
be 80a. Prisoner, when questioned, said that he 
had not any motive, but did it simply because 
another boy did so. The magistrate remarked on 
the danger that might have resulted, and inflicted 
a fine of 10s. as well as the amount of damage, or 








Judge. 





one month’s imprisonment. 
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THEATRE ROYAL, COVENT GARDEN, 
PROMENADE CONCERTS. 
Under the sole direction of Mr. John Russell. 


Vocalist: Mme. Jetty Treffz: Mr. W. Morgan. Instrumen- 
talixts: M. Wehbli, pianist; Mr. H. W. Hill, violinist; Mr. 
Reynolds, cornet-d-pistons, 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 


MACBETH. Mr. Barry Sullivan, Messrs. Edmund Phelps, 
Ryder, M‘Intyre, Barrett, J, Rouse, Johnstone, T. Bartleman ; 
Mrs. Hermann Vezin, Mesdames Rebecca Teaacs and Aynsley 
Cook, And THE MILLER AND HIS MEN. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


THE WINNING CARD. After which, AN UNEQUAL 
MATCH. Messrs. Buckstone, Chippendale, Compton, Rogers, 
Clark ; Meadames Sedgwick, Buckingham, White, Fitzwilliam, 
Laws. And A KISS IN THE DARK. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 


MAN IS NOT PERFECT, NOR WOMAN EITHER. 
Messrs. G. Belmore, J. G. Taylor, Miss EF, Pitt, Mrs. Alfred 
Melon. ONE TOUCH OF NATURE. Mr. B. Webster. THE 


SCHOOL FOR TIGERS. Mr. G. Belmore, Mrs. A, Mellon. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 


THE LADY OF LYONS. Claude Melnotte, Mr. Fechter. 
Messrs. Jordan, 8. Emery, Calhaem, Mellon, Dalton, Stuart, 
Francia; Mrs, Marston, Misses Elsworthy,, C, Leclercy. Pre- 
ceded by THE MISTRESS OF THE MILI 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 


POOR PILLICODDY. After which, ARRAH-NA-POGUE. 
Mr. Dion Boucicault, Mr. Vining, Messrs. D. Murray, J. G. 
Shore, G. F, Neville, M‘Lean ; Miss Hughes, Mrs. Dion Bouci- 
cault. No. 1 ROUND THE CORNER. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; 
Mr. Horace Wigan. 


THE TWO PUDDIFOOTS. Mr. Robson; Mesd 


Manager, 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 








PRICES: 
WR he tadsiisetixiamiin 3 Guineas. 
COI, nec nececdccv aces 3 Guineas. 
ys Pf re 6 Guineas. 
Lonpon : 


EDWARD MOXON & CO., 
44, DOVER STREET, W. 


NOTICES TO CORRESPONDENTS. 








Watter.—The chant is not by Dr. Cook, but by his son Robert. 

Caruievs Puer.—Must send name and address, of course in 
confidence. 

Wittiam S.—A son of the gentleman named. The elder Mr. 
Nottingham died a few months ago. 

F.—We are glad to receive a communication from our old 
correspondent. We trust for the future he will not lose his 
temper. 

Mivor Cayon.—The chanting in a cathedral ought to be better 
than elsewhere ; it is quite a different thing from con- 
gregational chanting. 

Heip Over.—Reviews of New Music, Correspondence, &c., &c. 








E. 
Farnen, M. Harris. — LIAR. Messrs. H. Wigan and 
Charles Mathews; Miss L. Moore. PATTER VERSUS 
CLATTER. And COOL AS A CUCUMBER. 


THEATRE ; ROYAL, ST. JAMES'’S. 
Sole Leasee and Manageress, Miss Herbert. 
ONLY A CLOD. Messrs. Henry Irving, G. Blake, Walters, 
Allen; Miss Bufton, A WIDOW HUNT. Messrs. John 8. 


Clarke, Irving, Blake; Mesdames E. Bufton, Ada Cavendish. 
FIFTEEN YEARS’ LABOUR LOST, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


OUR DOMESTICS. Mr. Parselle; Miss Harland. WIL- 
LIAM TELL WITH A VENGEANCE. Messrs. Thorne, D. 
James, Fenton ; Mesdames Ada Swan)orough, Johnstone, Holt, 
Weathersby. And DEAF AS A POST. 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, and George 
Honey ; Mesdames Leigh Murray, Lydia Foote, and Marie 


Wilton. After which, SARAH’S YOUNG MAN. Mr. G. 
Honey ; Miss Rose nant 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
DANDELION’S DODGES. Mr. H. Widdicomb; Miss C. 
Saunders. FOR LOVE. Mesdames Stevens, Henrade, Will- 


more, C. Saunders; Mesers. H. J, Montague, Garden, Price, H. 
Widdicomb. And A.S.8. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, Phillip Day ; 
Misses C, Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M. Oliver. And MRS, WHITE. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 


NOBODY'S CHILD. Joe (Nobody's Child), Mr. Creswick 
Messrs. Edgar, Vollaire, Terry, Holston; Moss Pauncefort. 
Preceded by A CURE FOR THE FIDGETS. Messrs. Terry, 
Nelson ; Miss Webster, Mrs. Holston. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


Charles Lauri's new COMIC BALLET, and SCENES IN 
THE ARENA. Mesdames Troost and Gerard, Malles, Lam- 
bert and Pouel ; 
Abbots ; Kings of the Carpet; 
Thrilling Aerial Act, &c, 


Messrs. A. Bradivacy, Mentero; the Hosentete ment of Trebelli and the rest of the vocalists of 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
oe 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, OCTOBER 19, 1867. 








Mr. Costa is in Berlin. 





Mrs, Frank Matthews is slowly recovering from 
a recent fall, which dislocated her shoulder. 





The death of an old professor of the violin of 
the Brussels Conservatoire, M. N. L. Wéry, is 
announced. 





Great efforts are made to have the building of 
the Paris Exposition permanent. The Emperor 
will decide this question in a few days. 





Mr. David Miranda and Mr. T. Harper, the 
celebrated trumpet, have arranged a concert tour 
for November, December, and January. 

Rossini has given Mdlle. Marie Battu a magni- 
ficent gilt basket filled with fruit and flowers, 
which he conveyed to her with his own hands. 





Tiberini is engaged at the Scala for the season, 
and has left Paris for Milan. He will return on 
the Ist of March to fulfil his engagement at the 
Opera. 

Malle. Artét has left Paris for Brussels, en route 
to Warsaw, at which city she is engaged at the 
Italian Opera. The cholera at Rome was the plea 





Russia loses both Rubinstein and Wieniawski, 
and a successor to each of these professors at the 
Conservatoire in St. Petersburgh will shortly be 
announced, 

Another musical and theatrical journal, in addi- 
tion to the 760 odd sheets of various kinds with 
which Paris is blest, has appeared under the name 
of the Paris Programme. 





Mr. John Oxenford, who has just returned from 
America quite restored in health, is engaged to 
write a series of American Social Sketches in the 
new weekly paper, the Leader. 





“ Mignon” is in preparation at the following 
houses :—The Imperial Theatre of Vienna, the 
theatres of Berlin, Hanover, Cassel, Wiesbaden, 
Dresden, Brunswick, and Weimar. 





A rich merchant of Bordeaux, known as a 
musical amateur in that city, is said to have given 
performances there of operatic music, interpreted 
on a comb covered with tissue paper. 





Mr. Paul Bedford will commence an engagement 


‘at Weston’s Music Hall on Monday, 28th Oct., in. 


troducing his celebrated songs, and also conduct 
his own quadrille, “ The Rustic Gathering.” 





The pianist Louis Bressin, who last year ac. 
cepted the pianoforte professorship at the Stern 
Conservatorium, Berlin, has thrown up the appoint- 
ment and returned to Brussels, his ordinary resi- 
dence. 





We understand that the Bayswater Literary 
Institute is about to be opened at the Westbourne 
Hall, Bayswater. The proceedings will consist of 
musical entertainments and lectures under dis- 
tinguished patronage. 





The New York Herald recently contained the 
following advertisement : “To Pianoforte Makers. 
—A lady keeping a first-class school, requiring a 
good piano, is desirous of receiving a daughter of 
the above in exchange for the same.” 





Mr. Mapleson announces a winter season of 
opera, commencing on Monday week, with Mdlle. 
Tietjens, Mr. Santley, Mdlles. Baumeister and 
Sinico, Signori Gassier, Foli, &c., in the bills. 
Early in November Miss Clara Louise Kellogg, 
the celebrated American prima donna, will appear. 





The celebrated tenor singer, Wachtel, has 
received a splendid present from the King of 
Prussia, in consideration of the active part he 
took in the concerts given at the court during the 
past winter. The present consists of a splendid 
table, inlaid with silver, of remarkable workman- 
ship and great value. 





The last great choral gathering of 5000 voices 
at the Crystal Palace, under the direction of Mr. 
G. W. Martin, will take place on Monday next. 
The program will include the following National 
Part-Songs harmonized by Mr. Martin :—“ Home, 
sweet home,” (English); “The. Minstrel Boy,” 
(Irish) ; “‘Seots wha hae,” (Scotch); “Men of 
Harlech,” (Welsh); and ‘The Sailor’s Native 
Home.” Excursion trains will run on most of the 
railways on this day. 





The performance of Berlioz’s “ Béatrix et Béné- 
dict” announced at Weimar for the 25th, the 
wedding-day of the Grand Duke, is counter- 
manded, says the Guide Musicale of Brussels. In 
the town which was the cradle of Goethe’s glory, 
and which at Liszt’s impulse became one of the 
most important musical centres of Germany, there 
will be substituted for the work of the eminent 





for deferring the opera, and annulling the engage- 





) the troupe, 


composer, a series of Tableaux Vivants by the 
Artistic Association of Weimar. To such base 
uses do we come at last! 
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So rough was the weather during the recent 
crossing of the Atlantic by Madame Ristori on 
her return journey to America, that one of the 
seamen in the vessel was swept off and drowned. 
Madame Ristori, with the aid of some of her com- 
pany, gave a dramatic performance on board the 
yessel for the benefit of the widow of the dead 
man. 





The sale of Beethoven’s piano is announced by 
its present possesssor, a resident of Klausenberg, 
Transylvania. This instrument, made 70 years 
ago by Vogel of Pesth, and probably presented by 
the manufacturer to Beethoven, is in perfect 
preservation. It has a portrait of the illustrious 
musician at the age of 20, adorning one of its 
panels. 





Free singing schools have begun in twenty- 
seven out of the twenty-eight arrondissements of 
Paris. The only exception, as Figaro observes, 
excites suspicion—an unmusical arrondissement, 
fit for treason and spoils! The progress made in 
all the provinces, of gratuitous singing schools, 
is very remarkable and creditable to the ministry 
of education. 





Berlioz leaves for St. Petersburgh in the second 
week of next month. The Grand Duchess, lately 
in Paris, invited him to an audience, and con- 
cluded terms with him to conduct six grand con- 
certs at the Conservatoire, for which he is to 
receive six hundred pounds and the expenses of 
his travelling, with a residence in the palace, and 
acarriage for daily drives. ‘The health of poor 
Berlioz is such as to alarm his friends, but this 
homage to his genius is too flattering for him to 
resist, notwithstanding the severity of a Russian 
winter. 





The successor to the late Mr. Henry Buckland 
as music-master of the choristers of St. Paul’s 
Cathedral, bas been fixed in the person of Mr. 
Fred. Walker, a gentleman whose practical as 
well as theoretical acquaintance with the duties 
of his post eminently fit him for that position. 
Apropos of Mr. Henry Buckland, it is expected 
that the concert about to be given for the benefit 
of his widow will bring in a sum sufficient to buy 
that lady a respectable annuity. From the sup- 
port already obtained, the committee are con- 
fident of a very creditable result. 





Offenbach’s “ Orphée aux Enfers,’’ and “La Vie 
Parisienne,” have been performed with the great- 
est success at the Friedrichstadt Theatre in Ber- 
lin. The first hundred representations of ‘‘Orphée 
aux Enfers,” given in 167 days, and attended by 
72,152 persons, produced the sum of 33,556 thalers 
(about 5,2001.). The first hundred representa- 
tions of ‘La Vie Parisienne,” given in 125 days, 
and attended by 67,500 persons, produced the sum 
of 42,000 thalers (about 6,800/.). M. Offenbach 
has received for his share of the receipts of the 
“Vie Parisienne,” 20,000 francs (8001.). 





A grand banquet was given a few days ago at 
the Chiteau de la Muette, to celebrate the be- 
trothal of the heir presumptive to the fortune of 
the Maison Erard, a nephew. Thalberg, Berlioz, 
Ella, M. and Mdme. Lubeck, were among the 
distinguished guests assembled on this auspicious 
event. The fiancée is handsome and accomplished, 
and the marriage is expected to take place some- 
time in November. Among the relatives present 
was the venerable widow of Spontini, full of life, 
and spirituelle as ever. Thalberg looked remark- 
ably well, and seems to thrive lustily on the pro- 
duct of the vine of Pausilippo, to which picturesque 
Village he returns this week. 





One of the two rival pianoforte makers who 
obtained, with Broadwood, a first prize at the Ex- 
position in Paris, is industriously circulating a list 
of testimonials by eminent and obscure pianists of 











the first prize. The truth is there is no first prize. 
The three prizes were given alphabetically to B.C. 
§8.—Broadwood, Chickering, and Steinway. The 
only grand prize and medal in the musical section 
was awarded to Sax, for the invention of his six- 
valved trumpets, horns, and trombones. This 
marvellous invention, enabling the performer to 
play in all keys alike—diatonio and chromatic 
scales, with precision and rapidity—with perfect 
intonation, has excited the admiration of all the 
foreign bandmasters present at the trials. 





The New York papers of the 5th inst. contain 
the announcement of the death of Miss Avonia 
Jones, the tragic actress. She died on the 4th 
inst., in New York, and her remains were to be 
taken to Boston for interment in Mount Auburn. 
Miss Jones, at the time of her death, was on her 
way to Cuba—having put aside several engage- 
ments—for the purpose of wintering in the 
South. The deceased lady was born in Rich- 
mond, Virginia, and was the daughter of the 
Count Joannes and Mrs. Melinda Jones. A few 
years ago she was married to Mr. G. V. Brooke, 
whose death on the loss of the steamer London is 
still fresh in the public mind. 





Offenbach’s sparkling; laughable, aud piquante 
“ Grand Duchess of Gerolstein” has conquered the 
hearts of the New Yorkers to an extent which 
even sanguine Mr. Bateman did not expect. On 
every performance the house is crowded to excess, 
and evorybody seems to be anxious to see and 
hear the opera, and as everbody represents a 
good many people, it is likely that the thing will 
run for along time. Whether it is the music, or 
the acting, or the famous cancan at the end of 
the second act, or all this together, that attracts 
the people, we will not decide: sure it is the 
* Duchess” is a complete success. The music is 
hummed in the street, the publishers bring the 
“pieces” out as fast as they can, and it is beyond 
a doubt that Offenbach has not written in vain, 
even for America. 





The Paris correspondent of the Daily Telegraph, 
who shares the confidence of kings and queens, 
and makes friendly calls on emperors, says that 
the recent rupture of the engagement between 
the young King of Bavaria and the Archduchess 
Sophia has been ascribed to Wagner’s wusic: for 
which the fiancée did not share the king’s enthu- 
siasm, and therefore did not feel equal to hearing 
it often. To begin with, she was threatened with 
a new opera of the Tannhauser kind, to be pro- 
duced for the first time on the very evening of 
the wedding. Now it appears Prince Humbert is 
gone to Munich expressly to propose to the young 
princess; and so, if the offer is accepted, and 
music must have a part in the marriage, every- 
body will say: “The Archduchess hates Wagner, 
but adores Verdi.” 

It should be interesting to theatrical managers, 
concert-givers, and impresarii of all kinds to know 
the reason of the celerity with which their posters 
and coloured playbills disappear from the walls 
and hoardings. Every one who is accustomed to 
advertise largely knows how ephemeral is the life 
of that expensive necessity—a placard. Even on 
hoardings strictly preserved the bill-posters are 
compelled to renew the bills weekly. On Saturday 
a wretched-looking man was charged at a police 
court with tearing down and defacing posters, of 
the shreds of which he had a large sack full. He 
was convicted and fined 41s., with hard labour in 
default. The chief interest of the case lay in 
the evidence of an advertising agent that the 
bills thus torn down are habitually sold to those 
who extract the colours for dyeing purposes, and 
that the paper is sent to the mills to be re- 
made. Hence a premium is placed on the 
wanton destruction of coloured posters. It 
would be well if the police looked sharply 
after these petty thieves. While on the subject 





the superiority of his instrument, and claims to 


— 





it concerns, how it is, if the hoardings round 
the damaged railings of Hyde-park are supposed 
to be interdicted to bill-posters, they are yet suf- 
fered to be defaced at every twenty yards by white 
paint advertising the “Curr Savucr ror Dys- 
PEPTICS, sEE Lancet,” thereby affording the 
‘‘wags” of the metropolis an opportunity for an 
ingenious alteration which announces “Chef 
Sauce for Sceptics”? Further we would ask why 
these hoardings are not let out to advertisers ? 
A mile of placards could scarcely be more un- 
sightly than a mile of dirty boards relieved by 
daubs of white paint; and the enormous rent 
which could be realised from such a proceeding 
would go far towards paying for the damage done 
by Mr. Beales’s friends. 





The re-opening of the Irving Hall, New York, 
under Mr. J. F. Harrison, is the introduction to 
the musical season of that city. Mdme. Parepa 
returns to a highly partial public. Her voice has 
gained not a little in one or two respects. The 
repose of the last few months has given to her 
notes a roundness and volume that ‘we do not 
remember them ever to have possessed. At the 
same time the intonation is as faultless as a 
bird’s, and the brilliant, executive power that 
originally captivated the mass of concert patrons 
remains. Mdme. Parepa is in every sense a pro- 
gressive artist. The promises that were made a 
little while since on the Italian stage and in Lon- 
don are being fairly redeemed in America. Mr. 
Carl Rosa performed with signal success Artot’s 
fantasia for violin, ‘Sur l’ Hymne National Russe,’ 
and Paganini’s “ Moto Perpetuo.”’ Signor Ferranti 
gave a couple of his dashing buffo morceaus with 
convulsive effect. 





A good movement in the way of Penny Readings 
is about to be inaugurated in Kensington under 
the name of Original Penny Readings. The 
originality will consist in the fact that each 
reader interprets his own composition, either in 
prose or verse; and a number of well-known 
authors have entered the lists for this purpose: 
among them Mr. Tom Taylor, Mr. Tom Hood, Mr, 
Edmund Yates, Mr. Walter Thornbury and others 
of equally favourable repute. The inaugural 
occasion, we understand, will be patronised by the 
Prince and Princess Teck. So long as the practice 
of reading original and personal compositions is 
confined to good authors, we see nothing but 
interest attaching to the feature of a number of 
gentlemen reading their own works. But woe 
betide the community when the British amateur, 
fired by ambition and the stirring example, goes 
and does likewise. 





The appointment of organist and choirmaster 
to the church of St. Andrew's, Holborn, has been 
filled up. The Rector and Trustees of the charity 
have chosen Mr. Higgs. There were no less than 
186 applications. The committee selected about 
a dozen individuals whom it placed in the hands 
of Messrs. Goss and Turle for examination. ‘These 
professors tested the ability of the chosen few, 
first on paper and afterwards on the organ, each 
candidate playing a chant by Robert Cooke, a 
Huguenot tune from Ravenscroft, a chorus from 
the Cathedral repertoire, and a voluntary of the 
player’s own choice. Mr. Frederick Archer dis- 
tinguished himself as usual, Mr, Sidney Naylor 
maintained his reputation, and Mr. Higgs fully 
justified Mr. Turle in his employ of him as deputy 
in the Abbey. The chant would have done justice 
to the exsufflation of a Dervish; as music it was 
mere mumbo-jumbo. The tune was played in 
every possible way except that bequeathed by 
Ravenscroft. Among the candidates were Dr. 
Flowers and Mr. J. T. Cooper, of Christchurch. 





By this time Ristori’s new play, “ Marie An- 
toinette,” will have been produced at the French 
Theatre, New York. The drama is written ex- 
pressly for the great exponent of Elizabeth and 





we would respectfully inquire of those whom 


Mary Queen of Scots, and the author is under- 
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stood to have taken the greatest pains in its 
composition. Its action is comprised in a pro- 
logue, five acts, and an epilogue. Historical 
accuracy has been respected. ‘The French Revo- 
lution is to live again, and one of its most illus- 
trious personages is to be restored to life. That 
is the purpose of the new drama; and the writer 
of “ Elizabeth” can scarcely fail to have made 
this new picture at least as graphic. ‘Thirty 
persons figure in the drama, exclusive of the 
soldiers and the people. ‘The scenery, we arc 
assured, is a wonder of accuracy and magnifi- 
cence. Signor Bozzo plays Louis XVI. Signor 
Glech will play Lafayette. New music, composed 
expressly for this play by Signor Gorza, is per- 
formed by the orchestra. Everything, in brief, 
points to a very brilliant occasion. 





Messrs. Ashdown and Parry announce a shilling 
musical monthly magazine, to contain four original 
pieces in each number. ‘The list of contributors 
contains the names of M. W. Balfe, John Barnett, 
Jules Benedict, Réne Favarger, Virginia Gabriel, 
J. L. Hatton, W. Kuhe, G. A. Macfarren, Walter 
Macfarren, Brinley Richards, E. Silas, Henry 
Smart, Boyton Smith, Sydney Smith, Arthur 8. 
Sullivan, and the whole will be under the editor- 
ship of Mr. Lindsay Sloper. Hoping against hope, 
we wish Hanover Square (the name of the peri- 
odical) every success; though it seems to us that 
Messrs. Ashdown and Parry are oblivious of the 
deeds and disasters of periodical music publishing, 
when they say, 

** Considering the number and popularity of existing literary 

magazines, it is surprising that no analogous Musical Periodical 
should, as yet, have been produced.” 
A very slight inquiry would inform them that 
analogous publications have been produced over and 
over again, and have always failed. Still there is 
no reason why these gentlemen should not renew 
the attempt. They will at least deserve success. 





On Wednesday and Thursday the sale of the 
decorations, devices, and illuminations used on the 
occasion of the late Belgian nnd National Volun- 
teer Balls took place at the Agricultural Hall, and 
attracted a very large concourse of persons, in- 
cluding a number of foreigners, equestrian and 
dramatic managers, and managers of other places 
of public amusement and resort. Messrs. Alex- 


“thorough English ’—not half-and-half English, 
you will observe, but real, rightdown, veritable 
English, with no mistake about it: the English 
which you obtain in ladies’ schools, the English 
of which ladies’-school-circulars afford such 
brilliant specimens. 





By the time this journal is published, Miss Kate 
Terry will have resigned the possession of a name 
so widely esteemed. Her marriage to Mr. Arthur 
Lewis took place on Friday of this week at High- 
gate Parish Church, and not, as a daily paper 
announced, at St. George’s, Hanover Square. A 
false rumour got wind last week in the Hanover 
Square district that Miss Terry was to be married 
on that Thursday. It arose from a message to 
the clerk on Wednesday that the church would be 
wanted next day, and the information spreading 
that this was for Miss Terry’s marriage, the 
church and square were crowded. But the affair 
was simply a private wedding, such as takes place 
three or four times a week at St. George’s. Mr. 
Arthur Lewis, the happy bridegroom on the pre- 
sent occasion, is a man of considerable fortune, 
being a partner in the drapery firm of Lewis and 
Allenby, Regent Street. He has a house in Ken- 
sington and an enviable bit of property in the 
Highlands, bought from the late John Phillip, the 
artist, who planned and built the residence from 
his own design. Mr. Lewis is a passionate ama- 
teur of the arts, particularly music and painting: 
his “smoking concerts” in the days of bachelor- 


Willis’s Rooms, with attending concert. 
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was no music whatever. 


hood were quite a feature in the literary and| must be so. 
artistic world. On the evening of his wedding- | creeds, and suffrages has heightened his lordship’s 
day he gives his employés a champagne supper at | reverence for these, and, no doubt, sharpened his 








ander Levy and Co., of Tower Royal, were the 
auctioneers, and the competition for many of the 
principal articles of decoration were very spirited, 
the Messrs. Sanger, the equestrian managers, who 
become the lessees of the hall again at Christmas, 
after the Cattle Show, being the purchasers of 
several prominent portions of the magnificent 
illumination. The massive heraldic centre chan- 
delier and the cornice and satin decorations of the 
dais still remain, and there is every probability 
that the former, if not the latter, will find a home 
in some foreign land, as it was rumoured that the 
foreigners present were commissioned to effect its 
purchase for some vast musical establishment, 
either in course of erection or in contemplation, 
on the Continent. 





A correspondent sends us an extract from a 
schoolmistress’s circular, containing the following 
vague announcement :— 

“Mrs. ***” (the name, by the way, suggests 
by sound though not by spelling that of a well- 
known music publisher) “receives pupils at the 
above address, and instructs in thorough English, 
superior Music, French and German (acquired 
abroad).” 

To the unenlightened, “ superior music” is some- 
what indistinct. For instance, does Mrs. * * * 
teach only sonatas and church compositions, 
scorning the rudimentary “Ah vous dirai-je, 
Maman,” and ‘In my cottage near a wood,” not 
to mention the humble scales, and the ignoble 
chords? Or, is her music ‘‘ superior” in the sense 
that she excludes Claribel and all disciples of that 
bad school? To understand the true tenour of 
Mrs, * * *'s meaning, you must be an adept in her 


Bishops.” 


the matter in hand. 


general. 


differentism. 





stiffness, an unvaried frigidity, a grim set dignity, 
during the singings of any portion of church 
service, and to manifest a hen-like terror if asked 
to participate in any part of the choral use, 
Nothing under the high ceremonial of a corona. 
tion could evoke anything like a musical sound 
from a grave diocesan; and even in this case, 
when two bishops were called upon to intone the 
Litany, incessant was the teaching and uninter- 
rupted the practice necessary to qualify these 
renowned potentates for a proper exercise of 
their functions. But now that bishops no longer 
read creeds in slow, gruff tones, no more direfully 
grumble over the prose thanksgiving hymns of 
the Prayer-book, the dull and lifeless scenes of 
past days have passed away—let us hope for 
ever—and the ancient musical mode of eucharistic 
celebration is again established as that of the 
most beautiful, most impressive, most natural, 
and most easy. The Bishop of Lincoln, Dr. Jacx- 
son, looks coldly upon these revivals, they may 
generate rationalism, perhaps scepticism, possibly 
react into a cold and scoffing unbelief. We pre- 
sume Dr. Jackson has read all that has been 
written for and against music in function, heard 
all examples from the old Gregorian to the last 
new “chantwise setting,” and should he, when 
his time comes, hear any chanting in Paradise, 
will be well prepared to give a lecture or a charge 
on the pure state of his own diocese on earth as 
to worship-singings, and the general ignorance of 
the supernal choirs surrounding his lordship. It 
Intense care for hymns, psalms, 


judgment. The best music but incoherently and 
illogically expresses what his lordship can so 
much better enunciate in the talking aloud tone 
of tutorial life. A creed sung adds a nail to his 
coflin, and incites irritation bordering on fever. 


Dr. Sumner—the late Archbishop of Canter-| We are luckily not all organised alike, and the 
bury—to the end of his days steadily deprecated | public mind of this country is at variance with 
what is called the Choral Use in a Parish Church. | the opinions of Dr. Jackson. ‘The creeds will be 
In his own chapel in the Palace at Lambeth there|sung in the diocese of Lincoln although this 
Times have indeed | diocese may be the last to sing them. 
changed, for at the close of the Episcopal Con-. 
ference a few weeks ago, after a vote of thanks to| five Bishops intoning the old Catholic Hymn of 
the now Archbishop and the Prayer for the| Belief in the Archbishop’s palace, and to the 
Church Militant, the public prints record ‘‘the| venerable setting of Joun Maxpecxe. JouNn 
Gloria in Excelsis was then sung by the assembled | MarseckE—aye, we recommend the Bishop of 
Thirty years ago it was stated in one | Lincoxn, the Dean of Caruisie, and the Canons 
of the musical periodicals that nothing would be | of Duruam to dwell a little upon this name. 
done to improve the services in the Cathedral of | Jonny Marsecke—plain Jonn—no handle to the 
St. Paul until Cheapside and Ludgate Hill took | name—and yet now as well known as JoHN 
Whether Cheapside and| Bunyan or JoHN Westey; and if not more be- 
Ludgate Hill have truly done what they ought to| loved, certainly more heard and everlastingly 
have done in parish church music may be a ques-| present in the ears and heads of this generation 
tion; but at all events the people, as a body, have | than those of THomas a Krempis or WILL. SHAKE- 
taken up the cause, and congregational singing of |spEARE. We hear little of who made the Prayer 
psalm-lyrics and hymn-creeds has become very | Book, but much of Jonn Marpeckn’s responses 
A conclave of bishops, numbering close | for the book. If Sepastran Bacu’s chorals be 
upon fourscore, has ratified the use of a choral|the Bible of music to Germany, assuredly the 
celebration of the office of Holy Communion, by} musical use of Jonn Marpecke is the Bible of 
making themselves a choir and giving musical | church music in England. As Dr. Warts carried 
life and intoned expression to the Nicene Creed. | the hymn into our parish churches, so plain Joun 


We return to this marvellous fact—the seventy- 


Here is both foundation and safety for progress, | MARBECKE is carrying the prose psalm and the 


if either were required to aid in the march of | Bible mode of public service into the non-con- 
Church song throughout the length and breadth | forming chapels. 
of the land. 


And whilst pserdo-musicians 


With such exalted personages as | are sneering at the elementary formula of church 
bishops belief no doubt determines conduct, and | song and demonstrating to all artistic Europe they 
the perception of truth no longer permits in- | know nothing really of music as either a science 
The Nicene Creed was sung in|or an art, Jonn MArseckr’s directorium is be- 


Lambeth Archiepiscopal Chapel because it was felt | coming the class book in musical art to the great 
the right thing to do. At Carlisle Cathedral Dr. | body of our clergy, and attuning their ears to 
Crose would read his Psalms if he might, and in| right principles and true fecling. The Priest 
Durham Cathedral the Canon preaches the Com-| who studies Marsrcke’s manual as he would 
munion Office. The people know better, and stop | Horace or Homer, learns his alphabet and voca- 
away from such exhibitions, and now that bishops, | bulary, his language, style, mode of thought and 
in the wholesale, have decided it is not penal to| expression, must inevitably become a musician, 
sing creeds, and that creeds are not intended to | for the poor singing man of Windsor in the olden 
be confined to professional choirmen, those Deans | days was a well-read scholar in music, and has 
who insist on non-musical sacramental perform. | left us the best teaching book of the true rudi- 


ances should close their cathedrals after th 
sermon, and hold their private mystery in th 
Chapter House or in their own studies. 


e|ments of music. He has been sadly misrepre- 
e| sented, terribly caricatured, dressed up in the 
dirty and torn finery of Mra Merturms ; but all 








It was a fashion with bishops to put ona solemn | this will pass away—is passing away, and his 
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bright noble work will stand out all the brighter 
and more noble for the cloud obscuring it. 


It is a notion with persons of sluggish, stupid 
temperaments, that priests cannot become musi- | 
Of the latter 


cians, or musicians be made priests. 
class we have the Abbé Lizsr, a pretty strong con- 
tradiction to an assertion of this nature, although 
we readily admit sacerdotalism would ill-become 
the majority of our professional musicians. 
Priesthood is neither Tweedle-dum nor Tweedle- 
dee, and in point of general learning and infor- 
mation, the College of Organists would stand no 
chance with the College of Curates or a Conference 


of Rectors. But why cannot a priest acquire a 
knowledge of music? Are there not seven notes 
in music? Is there not a Diatonic Scale? A 


Fundamental Concord, and a Dominant Seventh ? 
Concord, and Discord? Here is the Professor’s 
Grammar, Dictionary, Lexicon, and his entire appa- 
ratus for teaching the science. These inlets of 
information satisfy the Professor, and unfortu- 
nately the Priest confides in the Professor and 
leans upon the broken reeds. He learns scale, 
chords, and counterpoint, and tumbles into the 
ditch. What will do fora Professor will not do 
for aPriest. The Professor learns his art in spite 
of his school books—but the Priest has not yet 
found out this secret. But he will, and we may 
have priest-musicians in this century rivalling in 
zeal and learning the priest-musicians of the 15th 
and 16th centuries—epochs when priests taught 
professors. 








CONSCIENTIOUS DRAMATISTS. 


The satire of the situation between the drama- 
tists of England and France appears to have struck 
the world with a dawning sense of the ludicrous. 
The adapter of “Les Pawvres de Paris” and a 
dozen other plays of French source gravely declares 
that the practice which has made his fortune is 
wrong; and having mounted to the highest pin- 
nacle of dramatic reputation, kicks down the 
ladder that others may not follow. For Mr. 
BovercauLt is just now independent of the 
French playwrights: the circulating library is a 
safer ssurce of inspiration. No better play could 
be made than was manufactured out of that 
novel “The Collegians;”’ no adaptation from 
beyond the Channel ever brought in more profits 
than the “Colleen Bawn.” Nevertheless it is a 
trifle ungenerous of Mr. Bovucicautr towards 
mankind to put a padlock on the French dic- 
tionary which has served him to such good purpose. 
“Perhaps it was right to dissemble your love, but 
why did you kick me downstairs?’”’ Mr. Bovct- 
cautt’s fondness for the lexicon may have been 
overweening, and he is right to curb it, but he 
need not fling the book out of window for all that. 
On the other hand it may be urged that the act 
is purely intro-patriotic. ‘True Frenchman, I, 
for be it understood I leave your country 
for your country’s good,’ says Mr. Bovcr- 
caAULT to MM. Suz, Tursoust, GIRarpDIN et 
Cie. I have so far—not to say “ wronged,” 
let us mildly observe “‘ borrowed from ” you, that 
the only reparation I can make is to prevent 
others doing the same. And we have really no 
objection to the operation, only it comes a little 
queerly from this particular person, On the 
principle of “set a dramatist to catch a drama- 
tist” the Société des Gens de Lettres were quite 
right in transacting their arrangement through 
Mr. Bovcrcaunr, and equally happily was the 
confidence of the Board of Trade reposed in the 
same gentleman. He knows—none better—the 
extent to which English dramatists are indebted 
to foreign sources; and if he knows well, not 
less reliable is the acquaintance of his associates 
in the work with the same matter. Mr. Tom 
Taror, for instance, is particularly anxious that 
the rights of French authors should be pre- 
served. There is a ludicrous story told in 
literary circles (of course as veracious as such 





TayLor once proved his identity. He had shaved 
off those ornaments by which his carte de visite 
is recognisable; and on his return home none of 
his friends knew him. It was late at night, and 
there was absolutely no getting in. His asseve- 
rations that he was indeed himself were treated 
with scorn. In despair at last of establishing his 
identity, the great British playwright called for 
a ream of foolscap and a bunch of quills, and, 
taking from his pocket the last French play, then 
and there, on his own doorstep, produced an 
original three-act comedy. “Ah—’tis he !—’tis 
Tom! O gioja/” The point was proved, the re- 
cognition prompt; for what further proof could 
be needed ? 

With Messrs. Tartor and Bovcrcautt, then, 
we shall doubtless have an associate in the good 
work in Mr. Joun Oxrnrorp, now that he has 
returned from America, Well, Mr. Oxenrorp 
knows a little of the French language and 
literature ; and in his day has seen a livret or two 
and helped to furbish up the British drama by the 
old familiar process. The careful student of Mr. 
Ox=ENFORD’s works could reckon up a dozen—we 
might perhaps say two dozen—that had in a 
slightly different form seen foreign footlights. 
From Scrise to Gonpon1, Mr. Oxenrorp knows 
them well. He will make a valuable adjunct to 
the bodyguard which is to protect French interests 
over here. Mr. Mapprson Morton is of course 
conspicuous for his attachment to purely English 
farces, and his regard for Gallic rights. He has 
never touched, nor would on any consideration 
lay his hand on a Frenchman, “save in the act 
of kindness.” Mr. Roperrson should be proud 
to enter the ranks, if only in reparation, for 
“Sullivan” made “Garrick,” and an obliga- 
tion or two towards “La Vie de Bohéme” and 
*‘ La Belle de la Danse.” » And lastly, though not 
leastly, there is Mr. Coartes READE. 

But here, says lingering, hard-dying belief in a 
purely English stage—here at least is an original 
author. True Mr. Reap has accepted hints be- 
fore now from the French, but he has bought, not 
stolen them—advertised the purchase and warned 
pilferers off the property. True he has had little 
squabbles with Miss Brappon concerning plagi- 
arisms, through which dispute it appeared that 
both had plagiarised from a common source. But 
all these are but as spots onthe sun. “ Itis Never 
too Late to Mend” was an original drama, originally 
adapted from an original novel written on an 
original play by the same author. Surely, too, 
“ Grifith Gaunt” was a splendid book, which must 
make a splendid play, though London has not seen 
it. O take not Cuarizs from us! asperge not his 
reputation. ‘‘ Let Taytor, Dion, Morton, Mar- 
sTON die, But leave us Reape’s originality /”’ 

Truly disillusions are generally unpleasant, but 
facts are very hard. Mr. Caries Reape is 


announced at the Queen’s Theatre, Mr. Wiaan’s | 


new establishment, which will open in a few days, 
with a new drama, adapted by himself from his 
own novel, “ White Lies.” ‘White Lies” came 
out some eleven years ago in the London Journal. 
Now the Tomahawk this week publishes the plot 
of a drama by M. Aveustr Maquzr, called ‘‘ Le 
Chiteau de Grantier,’’ and produced early in the 
year of 1852. “Le Chateau de Grantier”’ is in 
plot identical with “White Lies,” There is no 
mistaking the similarity: any one who has read the 
latter sees the story rise before him, incident by in- 
cident, as the French drama isrecapitulated. Inthe 
announcement of the ‘‘ new and original drama” 


by two deceptions? When the new play is 
brought out next week, the bills will probably 
contain a reference to the novel from which it was 
taken. But will not the facts of the case suggest 
a darker allusion than that to ‘‘ White Lies” P 





CLERICAL TRAINING IN MUSIC. 





To the Editor of The Orchestra, 

Srr,—Is it possible for a clergyman to be made 
a musician? Many musical men think not; they 
appear to pity the clerical intellect, and describe 
the best musically informed priest as a smatterer. 
The public has just received an essay from the 
Oxford Professor on “ the want of good musical 
training for candidates for Holy Orders,” but 
there is no scheme laid out for study, and no 
proper means pointed out for teaching the priest 
church music. Pray, Sir, be so kind as to let 
your readers know whether the poor parson can 
be under any circumstances made a musician, 
and if so, what means should be taken to gain 
this most desirable end ?—I am, Sir, yours, &c., 


Nor YET ORDAINED. 





“ CAPABLE MEDIOCRITY.” 


To the Editor of The Orchestra. 


Srr,—In a leader on Tuesday upon the approach- 
ing Dramatic Convention with France, the Daily 
Telegraph talks a great deal of nonsense. For 
example, here is a specimen :— 

“The number of our really original dramatists is 
deplorably restricted. Most eminent men of letters 
disdain the wage which London impresarit offer, or 
which the Dramatic Authors’ Society can extract 
from country managers. An author chooses to write 
books, take his manuscripts to a publisher and 
get his cheque, rather than to hang about stage- 
doors, kick his heels in the side scenes, and be 
browbeaten by prompters and stage managers. 
When genius declines to compete, mediocre 
capacity must needs walk over the course and 
claim the stakes. It is the capable mediocrity 
who adapts from the French.” 

What old exploded folly is this about “ kicking 
his heels in the side scenes” and being “ brow- 
beaten by the prompters and stage-managers !”’ 
This sort of talk was true of the day when men of 
letters hung (in wigs and snuff-coloured suits) 
about the ante-rooms of the great, and were 
snubbed by footmen and wrote cringing prefaces 
to noble dunces in their books. But does the 
Telegraph writer believe in such a state of litera- 
ture at the present day? He admits that a 
novelist or essayist can go to a publisher and get 
his cheque: does he not know that a good dramatist 
makes his money with equal readiness? Does he 
imagine that Mr. Tom Taylor, Mr. Boucicault, and 
Mr. T. W. Robertson are suppliants at the stage- 
door and get bullied by the prompter? And as 
for remuneration, these gentlemen will tell him 
that the stage is as profitable a field as the circu- 
lating library to him who knows how to work it. 
Doubtless he himself is an “eminent man of 
letters” who “ disdains the wage which London 
impresarii offer,” and therefore turns his energies 
to the nobler employment of writing leaders in 
the Telegraph; while Mr. Boucicault is a mere 
“capable mediocrity” who “ walks over the course 
and claims the stakes.” Yet the eminent man of 





at the Queen’s there is no mention made of the 
sources of Mr. Ruapz’s inspiration. Who in fact 
is to know? Unfortunately little birds whisper 
secrets, and ugly ones. Here is a gentleman 
heading the list of those British authors who 
deplore British pilfering ; and in the face of the 
efforts which he and his confréres are making to 
bring before Parliament an anti-pilfering act, he 
produces a play taken from a novel derived from 
a French drama! Is Basineron Wuirr’s case 
worse than this? Is not Mr. Cuarims Reape a 





anecdotes usually are) of a means by which Mr, 


BaBinaTon WHITE multiplied by two—the stronger 


letters might advantageously change fortunes 
with the capable mediocrity. It would not be so 
contemptible a thing to have Mr. Boucicault’s 
income, despite the sneer about “wage.” 

The truth is this: there is no royal road to 
successinany department of literature. Beginners 
of all scrts must ‘‘kick their heels about” until 
opportunity comes. There is no fuller tide in the 
affairs of men of letters than in those of men of 
art. It is not every novelist who can at once 
march to his publisher and get his cheque in the 
Utopian way described by the Telegraph. Only 
the highest class of novelists can make their 
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fortunes in this summary fashion. And so with 
playwrights. Many must undoubtedly “kick 
their heels about”—especially at the outset of 
their career ; but success once established is pretty 
permanent, and the remuneration by no means 
despicable. That it is worth the while of literary 
men to turn dramatists now and again, is proved 
by the frequency with which Mr. Charles Reade 
and Mr. John Oxenford betake themselves to the 
footlights. Yet each of these gentlemen can 


command his figure in the publishing world as | ° 


well, 

Trust me, capable mediocrity is much more 
prone to take to leader-writing in the penny press 
than to adapting from the French. — Yours 
obediently, 

Zz. G® 





MUSIC AT THE CHURCH CONGRESS, 
WOLVERHAMPTON. 


To the Editor of The Orchestra. 

Sir,—May I be permitted to inform your 
readers that the unusual concourse of clergy 
attending the recent Congress at Wolverhampton 
was treated to a musical feast by the Rev. Thos. 
Helmore ; the bill of fare consisting of five psalms 
to Gregorian chants, three unmetrical Latin 
hymn tunes, a Sequence, Creed and Gloria of the 
same category, and two anthems by old English 
composers. ‘This indigestible prog proving most 
uninviting, delicacies of Mr. Helmore’s own pre- 
paration were served up in the two hymns 
“‘ Peace, it is I,” and ‘‘ The day is past and over,” 
but no one nibbled; and certain it is “the day is 
past and over” for original composition in the 
taste and style commemorated in these infelicitous 
attempts. ‘The only illustration that,told was the 
Christmas carol of the 15th century, “Jn dulei 
Jubilo,” 

lecturer.—I am, Sir, yours, Kc. 
A VISITANT. 





MESSRS. DEFRIES & THE COLOSSEUM. 


To the Editor of The Orchestra. 

Sir,—A statement having appeared in several 
newspapers, to the effect that we have taken the 
Colosseum for a series of musical entertainments, 
we beg to state that there is no truth whatever 
in such report. It is far from our intention to 
compete in any way with theatrical or musical 
managers, and our connection with the Agricul- 
tural Hall arose solely from our having acceded to 
the request of the Belgian Reception Committee 
to undertake the entire arrangements for the 
grand ball. 
will doubtless tend to injure us, by leading our 
customers to suppose that we are relinquishing 
our own business, we shall be obliged by your 
inserting this contradiction.—Apologising for 
troubling you, we are, Sir, yours, &c., 

J. Derries AND Sons. 

147, Houndsditch, Oct. 16. 
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HOUYNNHMMS AND YAHOOS. 


To the Editor of The Orchestra. 


Si1r,—Have you observed that Mr. E, T. Smith 
announces the 


“ Revival of the grand Astleyan spectacle | , 


‘ Mazeppa. With new scenery, magnificent 
dresses, and appointments. Stud of Real 
Horses, and an unrivalled dramatic company.” 
This is as it should be. First the Horses, and 
then the Company. Was it not Cardinal Wolsey 
who habitually said, “I and the King?” Mr. E. 
T. Smith has hit the mark with his usual logical 
accurecy. ‘The first attraction in “ Mazeppa” is 
undoubtedly in the horses, the acting is nothing 
to speak of.—Yours neigh-bourly, 


ACHIRVEMENT. 


but in this was no handling by the|. 


As the statement above referred to | 


DOUBLE ACROSTICS, 


I. 
Peter or Touchstone—Juliet, Rosalind, 
Two well-known names we ought at once to find. 


11. 
2. 


Of lettuce it is a peculiar kind. 


Three-fingered-Jack may bring him to your 
mind. 


I don’t know which is worse, this dust or wind. 
. Arrive at a full stop and be resigned. 
5. With any place on finger-post combined, 
3. Fatherless; to assist it be inclined. 
. Possess this, the Acrostic is divined. 
@: ¥. DB. G. 
II. 
Quarrelsome persons avoided should be, 
Is a maxim that all should remember ; 
But these are so charming, we really could see 
Them from May until frosty December. 
‘* Love’s fetters I scorn.” ‘‘ Get married? not I, 
Master Cupid won’t find me believing. 
She dotes upon me? then to her will I fly.” 
‘“‘ Poor dear fellow ! for me he’s been grieving.” 


. “ Robert toi que j’aime,” she then should have 
sung; 
The minstrel fair bethought her 
Of those familiar ties that round her clung, 
So called him this; *twas shorter. 


. Oh! should some erring daughter of our race 
For mercy plead, frail mortals grant her grace, 
And marvel not that one so weak should fall 
A victim to the wily serpent’s thrall ; 
While she, the heayen-born, no 

proffer’d, 
When the dark moment its temptation offer’d. 


resistance 


. I want a warm jacket; the wind’s from the north ; 
Please send off to Russia, and get me some cloth. 


A symbol, it must be allow’d, 
But this we may truly confess : 
It scldom is met in the crowd, 
Though commonly found in the press. 


Artful one, your tricks so deep 
The game will soon be winning, 

Unless o’er you a watch we keep 
To stop you from beginning. 


. Don’t travel too far, or you'll miss it, that’s 
clear ; 

When you're over in France, you'll find it is 
here, 


. If two hundred and seven you rightly arrange, 
A word will appear (it seems rather strange) 
That backwards and forwards is toujours le méme, 
A power that long has been held high in fame. 


8. One “ faithful in love,” in battle so bold, 

Swam right over this—at least we are told 

By famous Sir Walter, well skill’d in the lore 

Of Scotland: I would he would give us some 

more. 
Newtie Reyi1oc. 
_ 
BURIED POETS OF THE ELIZABETHAN 
AGE. 


1. Dickens’ pen serves to teach and amuse. 


. In general, eight hundred pounds a year ought 
to be enough for a large family. 





The grass is dewy at night. 


4, The weakest go to the wall; ergo, when we are in 


trouble we are often deserted. 


5. A lover’s avowal to-night is sometimes forgotten | de 


to-morrow. 
T. F. D.C. 
———»——_ 


BURIED ACTORS AND ACTRESSES. 


Up rouse ye then my merry men for ’tis our 
opening day. 





It is the duty of a pastor to warn erring sinners, 
A cow perks up its head when its calf bellows, 


A cordial reception awaits Dickens on his 
arriving in America. 
5 & 6, A man pursued by a bear denied that it could 
harm him, until it caught him; when, 
** Don't it hug!’ he said. 
When shares are above par, sell; especially if 
you think them likely to go down again, 


T. F. D.C, 
—— 


SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 


ri 
arri 
enan 
lain 

ea 


HHHawHs 


Fecnter and Wesster—and this is 
the clue :— 
A loss to many is the gain of Frw. 
The evenings grow long, so Eve will do. 
If you Cris, such an act you soon will rue. 
‘‘ Hannts,”’ said Betsy Prig, ‘I never knew.” 
A Tenant’s rent is sometimes overdue. 


of © be 


’Twas Exatnr’s illustrations Doré drew. 
That cowards choose the Rrar I fear is true. 


7 


il. 


enian 
ratori 
eli 
orele 
zon 
isi 
verybod 


8 
O 
Cc 

I 
E 
T 


Y 


. Solutions? Well, ‘‘ For Love,” likewise “ Society.’’ 
. The Fentans act with worse than impropriety. 

. An Orartorto suits Reeves’s declamation. 

The Rusric was of former veneration. 

The LoreLer was composed by Mendelssohn. 

By the description this must be Ozonz, 

. A Vistr is to medicine much preferred. 

. Evernrysopy answers to this word. 


Nour ern ee 


-_—~>——— 


OrrrAs Burrep 1n ovr Last. 


8. Martha, 
-— —~- 


1. Norma. 2. Victorine. 


Actors AnD Actresses Burrep in our Last. 


1. Ryder. 2, Terry. 3. Hare. 4. Mead. 5. Ray. 


> > 


The following have answered all :—FRancusca ; 
T. F. D. ©.; Jenemman Kina; Treo Danaos; 
Tomas Werx. 

The following haye missed one name :—Tue In- 
JURED OnE; AsmopEevs. Missed two:—NeELuE Rey- 
tuoc; Freiprne-Map. Missed three :—Frarex1o ; 
JosprH. Missed one name and the first Acrostic :— 
Unysses. Missed one name and the second 
Acrostic :—KatHLern. 
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ILDRED WALTZ. By Cuartes Goprrey. 
i Solo 4s. Duet 5s. 

CramEr & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s, 
Cramsr & Co. Limited, 201, Regent-street, W. 


HE SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duet 5s. 
Cramgr & Co. Limited, 201, Regent-street, W. 


By Cuartes GopFREY. 





By CHaruEs 





| ¥~ BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 


EPLUM QUADRILLES. On Popular Airs. 
By Henri pg Viturers. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 








HINELAND QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ECEPTION LANCERS. By 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





T. Barrert. 





OLLEE-WOLLEE-HAMA GALOP. By 
HENRI DE VILLIERS. Price 4s. 

Cramer & Co. Limited, 201, Regent-street, W. 

RAMER’S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell’s Concerts at Covent Garden, has been 

specially prepared for English players: the singularity and 
difficulty of the German accompaniments being here obviated. 

Cramer & Co. Limited, 201, Regent-street, W. 


N ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonann Stravss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 














NNEN POLKA. By Jonann Srravuss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jonann Strauss. English Edition. Price 3s. 
CramEr & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
JOHANN Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


AR FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








By Jonann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By JoHann Stravtss. English Edition. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 


TRAUSS’S DANCE MUSIO, as played at 


) Covent-garden Promenade Concerts. English Edition. 
Price 88, each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 








OMEO AND JULIET WALTZES. By Srnravss. 
Solo 4s. Duet 5s, 


Cramer & Co, Limited, 201, Regent-street, W. 


| OMEO AND JULIET QUADRILLES. By 
Henrt Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 


Ree POLKA. By Marx. Solo 38s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 











ORZA DEL DESTINO WALTZES. By Jvut- 
8 


LIEN. 4s, 
Cramer & Co, Limited, 201, Regent-street, W. 


Price One Shilling each. Free 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 





No. 1. 


PIANOFORTE, containing the Rudiments of Music, 


Keys, with a Prelude to each Key. 


No. 2 

RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


| 
RAMER’S THIRD BOOK. 


Fantasias progressive in difficulty, Themes carefully selected 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 
No. 4. 
RAMER’S FOURTH BOOK 


and Sacred Works, with a few short Exercises with special 
objects. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. 


(es CELEBRATED TUTOR for the —— SIXTH BOOK. 


No. 3. No. 9. 
Containing little PL NINTH BOOK, Advanced Studies 


from the Best Writers, Preludes and Exercises from the more | forte. 





will contain | No. 11. 
“Recreations” in Fantasia form, selected from Secular C RAMER’S ELEVENTH BOOK. Sacred 


No. 5. | 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 6. 


Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | preetnng \ hy a great measure prepared by the practice of the 
| studies in Book 5, 


No. ¥. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 


RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Bennett, &c. 


from Cramer and the Standard Composers for the Piano- 


No, 10. 
RAMER’S TENTH BOOK. Tho Modern 
School—Thalberg, Chopin, Gouard, &e. 
Music, Fugues, Marches, Chorales, &c. 


No, 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer’s Advanced Studies, for the acquisi- 


tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recsunt Srreet, W.; 
SIMPKIN, MARSHALL & CO. 





CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No, 1. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs tn One and Two Parts, 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Lllustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 








No. 3. 
RAMER’S THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c, &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH. 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recrenr Srreer, W. ; 
SIMPKIN, MARSHALL & CO. 





In Ash Case - - 
» Black Walnut - . - 


CRAMER'S EDUCATIONAL PIANOFORTES, 


- 23 Guineas. 
we ° . a 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 





Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recent Srruzr, W. * 





FYORZA DEL DESTINO GALOP. By Jv1- 
LIEN. 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 
o) CLL ars FORZA DEL DESTINO QUAD- 
RILLES. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


D=EGYILLE'S FORZA DEL DESTINO 
QUADRILLES. 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


fess - OLD CLOCK ON THE STAIRS. Descrip- 
tive morceau for pianoforte, on Longfellow’s poem. By 
Cant Vetry. Price 2s. 6d. 


Cramer & Co., Limited, 201, Regent Street. 

















HE MERMAID’S SONG, from Oberon. By 
Cant Very. An effective pianoforte composition. 


‘Cuaman & Co, Limited, 201, Regent-street, W. 


TS ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Borpgsz. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. 

handsome cover, with illustrated title-page. Price 5s, nett. 

Cramer & Co, Limited, 201, Regent-street, W. 





7? DAUGHTER OF THE KING. Words by 
P e H. F. Du Tenazaux. Music by Francis 8, CLanxn. 
ce 38. 
Cramer & Co, Limited, 201, Regent-street, W. 
HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BuumEnTHAL. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








HE PEARL. A Souvenir. Words by L. H. F. 
pu Terreavx. Music by Borpgss. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





HyESree. Nocturne, pour Piano. By Carn 
Vutxr. Price 8s, 








Caaman & Co, Limited, 201, Regent-street, W. 





Cramun & Co, Limited, 201, Regent-street, W. 


O'R TWO HEARTS. Vocal Duet. By Borpzsz. 
Price 4s. 





$e TENDER TIME of MAY. By Batre, 
An extremely melodious song. Price 8s. 


Cramer & Co, Limited, 201, Regent-street, W. 





In A COUNTRY LIFE. Written by CHARLES 
Sa. 


Dickens. Composed by Jonn Huntan. 
Cramer & Co. Limited, 201, Regent-street, W. 
‘PRILESES BIRDS. A new and effective 
morceau 


for pianoforte, not too difficult, but full of grace- 
ful character. By Avevsts Mey. Price 3s. 6d. 


Cramzn & Co. Limited, 201, Regent-street, W 








E LAC (The Lake). Méditation poétique. 
Poetry by Lamanting, Music by Nispwampyzr ; 
oo war il H. F. pu Tarazavux. A sweet and pathetic » 


Cramer & Co., Limited, 201, Regent Street. 





VOICE FROM THE OCEAN. | By J. P. 
Words by L. Hl. ¥. bu Tuanzavx.” Price 38 


Caanza & Co, Limited, 201, Regent-street, W 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer ;— 


28 GUINEA PIANETTE 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE 


15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND 


36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, 


QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price, 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment, 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*+* Post-Office Orders to be made payable to CRAMER & CO, Posté 
Office, Regent Street, 
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mlmuHE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 








CRAMER & Co. 8 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8. 
Jules Benedict’s Grand Concerto for Pianoforte, dattovint 
by permission to the Empress of the French ...... 
Andante from above, published separately ............+. 4 
Rondo from above, published separately .. 5 
(These two numbers are the most deservedly populz ur move- 
ments of the composition.) 
Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of a Hall, dedicated by 


o 
oom 














pe rmission to Lady Stafford . 4 0 
Kuhe’s Gems from Italian — a3, Parts 81,2 2, and 3) now 
ready ° . f each 3 6 
Kuhe. The © himes . oa 4 0 
Brinley Richards. By the Sad ‘Sea Wav es, ¥ antasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice ... wan © 
Alfred Devaux. The Melodies "of Scotland. ‘New Edition 
in Six Books. Arranged in a familiar style. Each 
book .. ee ee 
J. G. Calleott, st. Cecilia, Books. a. "2. 8. "Consisting of 
Favourite Sacred Melodies, Ancient and re each 4 0 
Book 1, 2, 3, duet » 8-6 
J,G. "Callcott. March of the Men of Harlech. Transerip- gia 
tion.. - 
J. G. Callcott. “Home, ‘sweet Home.  'Transe sription So 
J. W. Harmston. Le — An ~— piece for 
pianoforte .. 38 0 
T. Villar. The Patrol: A Night March. A “charming 
composition . . 3 0 
CRAMER & Co. "Limited, 201, Regents -atreet, W. 
’ 
CRAMER & CO, S 
NEW SONG 5S. 
BY 
FAVOURITE COMPOSERS. 
s. d. 
Let me love thee . nerdadoniibad . Arditi 3 0 
A Voice from the Ocean .......... Be ss ’ Knight 3.0 
Angel Land.., ene neatite X40 Ditto 3 0 
All that’s bright ‘must fade | ob.snne Btienduiske ‘!Mudie 8 0 
Bright be thy ae -Ditto 3 0 
Pauline’s a n — i Hatton 38 0 
Pretty Nell . cal ‘ E. Fagan 3 0 
Twilight .. bauyee@rmked “ nT Walter Maynard 8 0 
Kissing her Hair .... seqgevececqenescqeonencesscsee & @ 
What saith the River.. geece -:+-Leolin 8 0 
Song of Home .... 09940-29004 co cncesece Ree 26 
Hyinn of St. — ‘Nuns. evdecs 00 cedeecceee B. Richards 8 0 
The Last Watch.. cocccccccccece Oe A. Mactarren 2 6 
The Broken Ring seceees+Henry Smart 2 6 
I long for the Violet of Spring . soeeceeeeeesA, Reichardt 4 0 
My Jamie ahah daa cxbbne tesa ts 34 ¢ + Eh Paares 8 0 
Song of the ‘Echoes . J. Barnett 3 0 


Cramer & Co. ‘Limited, ‘201, " Regent-strest, Ww. 


‘CRAMER & CO,’S 
VOCAL DUETS 


8 
Beeyhen Glover. ‘‘Soft fell the Dews of the Summer 

Night.” Words by J. E. Carpenter 2 00 a0 ce cece 

Stephen ete I “ Beautiful Moonlight. »”” Words by J. 

Macfarren. "The Fail of the Leaf.” “For Soprano and 

Contralto . goeugese 

Vincent Wallace. “Over the Silvery Lake.” “Barearole 
for two female voices. Words by J. E. Carpenter .. 


3 
Linley. “ Daylight still oe si yon and nae by 
George Linley .. 


Cramer & Co. Limited, 201, ‘Regent- -street, W: 


CRAMER & CO.’S 
SACRED MUSIC 


Saint Cecilia. Gems of Sacred Melody in a Series of 
ry books, arranged for the pianoforte by J. G. Call- 


No. 1, Containing Selections from Handel, Mendels- 
ane Mozart, — Wallace, oo 


wirttk® —— 
Bae Containing Selections from Cherubini, Chopin, 
ozart, Rossini, Haydn, Marcello, and Gounod 


Nog Gi -_ 
Richards 
APA Hi RN 

















. a. 


oo 


aon 
oo 


” ” Duet 
Selections from Auber, Mozart, 
Balfe, Macfarren, and Brinley 


APE RO Re ee ee Re ee ee eR ER Ee eee 


AzEzE 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 


















ACT 1, 8. d. 
No.1. Romanza, “ Me pellegrina of Orfana ”..eesesces 8 8 0 
& DA ss. oe ati 8 0 
2. Scena e Duetto, ‘Ah Per “sempre < o mio bell’- 
angelo’”’, oye .SandT. 5 0 
ACT 2, 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’...... 2 6 
4. Canzone, ‘ Al suon del tamburro” .... 2.450.666 
M-S. -" Chorus 5 0 
4. Ditto, OS ++ sn qnee eevengregynene MS. 3 0 
4. Ditto, solo .... 8 0 
5. Coro e Preghiero, , Padre eterno signor ” 4 0 
6. Ballata, ‘‘ Son pereda son ricco d’onore 3.0 
6. ‘Ditto. . as ehlgs B. 3 0 
7, Aria, “Madre, pietosa vergine” ioaace teen? @ © 
7, Ditto ,... MS. 4 0 
8. Scena e Duetto, pid tranquilla’ Yalma sento” 
S.andB. 5 0 
AC 
9. Romanza, ‘Oh tu ace aime seno ong eng * wooed. 8 0 
9. Ditto .... -B. 3 0 
9. Ditto ..... ir, 8 0 
10. Scenae Duettino, “ Solenne in quest’ora. " Br. 3 0 
11. Aria, ‘‘ Urna fatale del mio destino” Br. 4 0 
ll. Ditto ane. 6054¢d00s obeeesenscemees B 4 0 
12. Coro e Strofe, ** veers 8 all’ bevyateneetl " 8. 3 0 
12. Ditto, solo ,,,. 8, 3 0 
12. Ditto do ., 8 38 0 
13. Arietta, “ A'buon mercato chi vuol comprare” -T, 3 0 
13. Ditto ° eee vos eo 8 0 
14 ('o a, ** Pano, "pan per carita” :... . 2 6 
15. Coro, Tarantella, ‘‘ Nella guerra e la folita ” 3 6 
16. Aria Buti 1, ‘* Toh! toh! poffare il mondo” ‘Br. 3 0 
16. Ditto one B38 0 
17. Ratz :plan, ‘6 Rataplan della gloria.” 
M-S. with Chorus 5 0 
Sip, Ss SEED wane euchaneeceuwdsls ceueSs¥eedis MS. 8 0 
17. Ditto do. . 8 3 0 
18, Duetto, “Sieale! il ‘segreto’ fa dunque™ violato ” 
and Br, 4 0 
19. Scena ed oye ieeeyeyntrsce _— signore™ ioe © 
19. Ditto .... Wéevese $. 4 0 
ACT 4, ° 
20. Aria Buffa, ‘‘Che ? siete all’ osteria?” . re oe 
20. Ditto.. re oe 
21, Scena e ‘Duetto, “Del mondo i disinganni”. 
Br.andB. 8 0 
22. Scena e Duetto, ‘‘Se caddi un giorno esanime” 
T. and Br. 4 0 
23. Melodia, Revpey gnen mio 7» ae ; & 8 0 
23. Ditto .. 2040604250 MS, 8 0 





LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





A FORZA DEL DESTINO. 
By Vznrp1 


a on Airs from the Opera .....++.++++D’Egville 
oe Jullien 

Ia F Forza Valses . 
La Forza Galop . 
Cramer & Co, ‘Limited, 201, ‘Regent- street, ‘London, w. 


A FORZA DEL DESTINO. 
By Vzrpt. 





Comoe 
cooo™ 








7 ° on the Matinee from the oo, va Piano- 
or eee 
Two Fantasias on Airs. "For Piano 00 be 
Dit Duet. ‘ 
Arranged for ‘Piano.. 
Harold Thomas 
We Richards 
Dreger 





ditto. 
Rataplan ‘Soldiers’ Chorus). 


La Vivandiére.. 
Favourite Airs. “Arranged for Pianoforte. 
In Three Books . ° a +. .each 
Ditto “ditto” Duets 
Cramzr & Co, Limited, 201, Regent-street, London, W. 


A FORZA DEL DESTINO. By Vero. 
All the numbers of the opera 


Cramer & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO, PY VERDI. 
Pianoforte Arrangements, Dance Music, & 
Cramer & Co. Limited, 201, Reguat-atvest, W. 


L;4 FORZA DEL DESTINO. By VERDI. 
“SwirtLy THRovGH tHe Weer,” 28. 6d.; and “Tun 
Margn's Prayer,” 88. ocal ada; from 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W. 
1a. FORZA DEL DESTINO. By Vxrp1. 
Pianoforte score, 20s. 

Cramer & Co. Limited, 201, Regent-street, W. 
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RETTON’S MERRY D 
G. re OLD ENGLAN 








Caauan & Co, Limited, 201, Regent-strect. 











WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL RBASON ty agg nates, 450 
E reas of Ritual Observances, 4s. ; Posh RD 

THE TURGY of the CHURCH. of SARUM, 

TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 


Ts. 5d. 
INCENSE “After the Accustomed Manner,” 


agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


SUGGESTIONS for CEREMONIAL after SARUM 


USE. 1s. ; by post, ls. 1d. 
TO THEOLOGIANS, 
THE BIBLE and its INTERPRETERS. The 
Eoouten, Roman, and Literary Theories; the Truth. By 


W.d, nen D.D,, Prebendary of St. Paul’ 8, 38, 6d. ; by 
x Dost, 
ga NOTA “OLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee, ‘‘It formed 
eR =. of Tract 90."—British Magazine, 1.3; by 
08 
ADIGEST not ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s, ; by post, 7s, 5d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of wewar ” A Choice Volume of 
Sermons, 6s. ; WA. ‘ 
ORIGINAL SEQ TENCES, bp ig | Fass other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s, 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. post, 1s. 

HYMNS APPROPRIATE, to’ the SICK ROOM. 
e. Lig Pree, 2s, ; by post, 2s, 2d. Cheap edition, Is. ; 
dy post 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 28.3 
by post, 28, 2d. Cheap edition, 8d.; by 

HYMNS, chiefly Medieval, on t “4 Joys and 
GLORIES of PARADISE, 1s, ‘6d; by post, 1 

THE HYMNS of an EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7 

NOTES, HOCLESIOLOGICAL and PICTU- 
RESQU E, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, it as many passages of Holy 
Scripture. 2s. ; by pe 

THE TRAN S LATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8.  eyoey 8. vay 
SOSTOM, 8. JAMES, and 8, BASIL. 48, ; AY 

THE MORAL CONCORDANGES of 8. ANTONY 
¢ PADUA. Translated, Verified, - — to a 

Use. (A thorough Sermon-Hel ) by post, 38. 

“CONFERENCES with GOD. a’ Book of 
Meditation for every Day of the Year, By OC. C. Sturm. 
Translated from the German. In Monthly Parts, 9d, ; 
by post, 10d. (To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS : with a Preface by the 
arin of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: ’'a Tale of the Great 
Rebellion, by the Rev. W. KE. He; Win TS ; ; by 

AN ACCOUNT of ALL i GORGE, 
—, Street, Le> = a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in with this 
Church. 6d. ; by post, 7d. 





J.T. HAYES, Lyall Place, Eaton-square, 8.W. 





oy BORE LBA. Opera di Camera. G. A. 


Complete for Voice and Pianoforte, 21s, net, 


The Qrevtene. Arranged by Edward F, weneet 


. Is any rey damned here ?”.. 

gt Xo er.” en 
“ When youthful joys and hopes are fied.” ee 
‘The Gipsy’s Home.” .. ° 

“The blush of early morn.” 
“Who?” . eo 
“ Silly youth, you ‘sadly tease me. a 
« p wicked nro . 

“ There’s a wond’rous ma gic potion.” 

‘* Money, money !’ 

“ The draught of love.’ ” 

“« The last a ad (Jessamine.) * 
“At first the mountain rill.” Quartet. 


ca ad 
oad 
td 
* 
a) * 

e 


Sham Swersmiormmoncn F 
Caco Coaseacce & 


Cramun anv Co, (Limited), 201, 








HE BRIDE OF SONG. Operetta 
T By JULES BENEDICT, im Cupane 


The Complete Operetta, for Voice and Pianoforte, 12s 























ag tee: 4 aA. m . ee *e ee vi} ¢ 
2. ap = oy home in * rin + Me 
i , B flat oe fe 8, or 8; 0 

Trio—“ News | news|” oe es 6, tT, 0 
+] fa A = 1” ma ee “Cath 8 
6. Duet—“ Ah | \oan you” 8, and 
i wah da toot ake hy on in “ 
10. Ne lel ie walla ong uk 
11, Chorus“ The 

Se 





Caanaa & Co, Limited, 201 Regent-stevet W, 








64 


THE ORCHESTRA. 





i 2 a eens anne = ws 





LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 
PIANOFORTE MUSIC. 


SLOPER Ballad Fantasia,” 
introducing favourite Melodies sung by 


(Lindsay).—‘ 


Mr. Sims Reeves 

PINSUTI (Ciro).—‘‘ Grand March,” 
to the Sultan. 

MASTERS (W. 
Bishop's air, 

CALLCOTT (W. 
hours on Subjects by Gounod. 
Ditto ditto 

SPARK (William).—*‘ 
Mazurkas 

STONE (J. Saville).—Two Fantasias, 
land”’ 


dedicated 
Solo and Duet... .each 
Chalmers).—Fantaisie on 
‘* Love has eyes ” 
Hutchins).—Sacred Half- 
Solo 
The Seasons.” Four 
each 
“Eng- 


and “ Caledonia” each 


ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky.... 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds 
INGLEBY (C. M.).—Memories of childhood 
RUSSELL (Mrs. H.).—Watchful angels.... 
DAVIS (Miss).—The fountain 
HEWKE (C. M.).—A voice from heaven .. 
DOANE (Arnold).—Come 

shadows darkly gather 


unto me when 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, , waW BOND STREET, W. 


BRIGHTON. 


———_—— 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofories of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs. and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STRERT. 





PIANOFORTES, 
J. ENNEVER & SON., PIANOFORTE 


* pl ey | 18, 8OH0-SQUARE W., and 
ufactarers to 


STREET,’ Fitzroy-square, W.C. (Man 
Allison, Bean: 


BY ROYAL COMMAND. 


2ae 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable‘ excellence of his productions, which, for 
Quauity of MatrEriatyEasy Actioy, and GREAT DURABILITY 
will ensure universal preference. 
They can be obtained, Retail, of every dealerin the World; 
Wholesale, at the Works, Graham- street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London. 


EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
‘THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the.world.. Every Machine guaranteed. Instruc- 
tion gratis. . Illustrated Prospectus and samples of work gratis 
and post free. 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
TRASH 0:00.00 ocawbebddelesbecccceecaceccce Ee 
In Brack Watnvr ... oe 0.00 c0ge ce. pucee gels by Ge 
In Frovaz Wainer .. Giles et buun'ce 0t'Ve senate ae 
In Rosgewoop ...... nics eetesec” ae 
In Paar TREx, TO RESEMBLE s Enonr.. osecovs cee 9B 
In Rosewoop, with ALBert Fat... bficks Hee 
Is Burr WALtnvtT, WITH ALBERT Fats. ax wminae et 
Dirro, with Trusses AND SHargp Enps.. weee 88 
In Pottarp Oak, Ditto ....... . 4 
In MAPLE anv GoLp, ALBERT Pass AND > thenmns .. 45 
In Fieungp Cepar, witn Do. Do.. enge ta dees hb 
In Outve. Woop, witH Do. ee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do. Do. ........ 60 
In Amboyna anp Gonp, witH Do. Do. i 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, 


Guineas 
In Sorry MAHOGANY, packed i in Zinc and Geael.. 40 
Ditto, with Folding-up Keyboard .. vee 45 


CRAMER and Co. Limrrep have been satnssd from the very 
extensive popularity attained by their P1anerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of-payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED 
ill forward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 





23 OC6 


through Country | Bishopsgate. 
Dealers ; bel if any Giticalty bo capenengeneneenees OC 


fNo: 212, Oct. 19, 67, 
BROWNS + 
Supplemental Hymn and Tune Pook, 


Price 3s. 6d. 


THE REV. R. 


CONGREGATIONAL EDITION OF WORDS ALONE, 
. Price 6d. (neatly bound.) 


NOVELLO, EWER & CO., 


69, Dean Srruet, Sono, & 35, Pounrry. 





JOSEPH BARNBY’S 
“ENDLESS ALLELUIA.” 


FOUR-PART CHORAL. HYMN. 


Price 3d. 





Worps, 2s. pen Hunprep. 


NOVELLO, EWER & CO., 


69, Dean Srreet, Sono, & 35, Poutrry. 


T. GEORGE'S HALL, LANGHAM PLACE, 
REGENT STREET. Licensed by the Lord Chamberlain 
for OPERAS and other MUSICAL ENTERTAINMENTS.— 
TO BE LET—for a single evening or for a series—Rooms for 
Committee Meetings, &c. Spaces in the entrances for adver- 
tising. JOHN BLAGROVE, Manager. 


ORTLAND PLACE. (close to .—Handsomely 

furnished apartments, consisting dra ‘rooms, 
two bed-rooms, &c. Well worthy the Io ha of first-class 
aitists, as soirées would be allowed. Terms £150 to £200 a year. 
Agents, Messrs.- Roe & Curtis, 14, Langham-place—next the 
Langham Hotel. 











TENOR—a “pow erful voice and competent 

soloist—is open to an engagement in London in either a 
Sunday or Daily Choir. Salary a secondary consideration. 
pig -Y., Walter's Pianoforte Warehouse, 70, Charlotte- 
street, W. 


USICS#LLERS. —Wanted (in he am by 
ss man, a situation as Assistant Salesman.— 
Rabe , 7, Liverpool-street, Liverpool-road, Islington. 


EMIBREVE.—A letter awaits you at the Post 
KJ Office. A reply will es 8. E 











OTICE.... ‘ 
HE Celebrated BROUSIL FAMILY, havin 
to fulfil an engagement in America, will make a farew 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary a 
wishing to aie those celebrated artists, are requested to 
make ear] ication to A. G. Grant, of whom et 8, 
Lithograp AW oodcute, and Opinions of the Press of this unique 
Family can be had. —Address, Lecture Hall, Chatham, Kent. 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 
RAMER’S Soa agi may be Hired at 25s., 
30s. and 35s. per Month 
(CRAMER § NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s. 6d. per Month. 
Poe for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL. Prices 
from 18s. to £5 8s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 


201, REGENT STREET; 
43, MOORGATE STREET. 
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